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ee THE ORCHESTRA” is pub- 
A lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





ype ae MUSIC PUBLISHERS.—AIl 

ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 

be sent not later than 4 o’clock on THURSDAY, to 

Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





| pms KATHERINE SAMONA will be 
4 happy to receive engagements (either Town or Country). 
Address, care of Mrrzter & Co., 35, Great Marlborough- 
street, Regent-street, W. 








\ ISS FANNY ARMYTAGE will SING 

26th, Brixton; Ist, Mr. Bell’s Matinée; 16th, Rich- 
mond ; 19th, Collard’s Rooms. Letters respecting oratorios, 
concerts, private soirées, or pupils, to be addressed to 15, Park- 
crescent, Stockwell, 8. 


AbaMe TALBOT CHERER (late Miss 

Exiza Hvuenes) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c , 
to be addressed to her residence, 12, Taunton-place, Park-road, 
Regent’s-park, N. W. 








\ ADAME REILOFF (Soprano), of the English 
] Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8. 





\ ADAME DECK SERVANT (pupil of Signor 
I Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under 
takes to restore such voices, and to produce purity of tone, with 
freedom and regulaity of expression. She is also successful in 
correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tavistock square. 


\ ISS KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 
GrorGe's-noap, Warwick-square, Belgravia. 





| 





\ DLLE. RITA FAVANTI begs to an- 

gounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Apinapon Vitias, Kensington, W. 





M*: J. AUGUSTUS HUGHES (Soprano). 





Lessons In Vorck PropuctionN AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





\ ADAME SAUERBREY (Contralto) requests 

all applications respecting Town or Country engage- 
ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester-square, 





\ ISS CUNIGUNDA PELZER requests that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, Be directed to 72, ALBany Street, 
Regents Park. 





h ADAME ELWOOD ANDREA (Contralto) 

begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Marpa-vats, to 15, SPRINGFIELD- 
VILLAS, Kitsury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed. 


MADAME ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrgn CHABLOTTE£-STREET, Pitzroy-square, 





NEW SONG, 


SUNG BY 
MISS POOLE, 
MDME. LOUISA VINNING, 
MISS ROBERTINE HENDERSON, 
MISS BERRY GREENING, 


AND 


MISS EDITH WYNNE. 


“GALLANT SO GAY? 


THE WORDS BY 


H. B. FARNIE. 


MUSIC BY 


HAROLD THOMAS. 





Price 3s. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ ASTER RICHARD COKER, the young 

American Artist, will sing ‘‘ Non fu sogni,” ‘IT Lom 
bardi,” at Mr. BENEDICT’S THIRTY-FIRST ANNUAL 
GRAND CONCERT on Wednesday morning next, at St. 
James’s Hall. 





\ ISS MINA POOLE will SING at Collard’s 

tooms, June 26th; Musical Soiree, 29th ; Adelphi- 
terrace, 13th July. For Concerts, Lessons, &c., address, 174, 
Camden-road-villas, N.W. 





ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty's Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 

No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 





\ ADAME BERGER-LASCELLES requests al! 
a applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence 3 York-street, Portman-square, W. 





ILLIE PAPE will be absent on a tour 

through France and Spain during the months of June 

and July. Communications will be forwarded by Messrs. 
Kirkman & Sov. 





R. GEORGE P. MERRICK (Pianist) requests 

all applications respecting engagements for Concerts, 

Lessons, &c., be addressed 9, SrrearHam-Piace, Brixton- 
hill, 8. 





R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvforte, Singing and Harmony. 
Address, Mr, Jonn Ruoprs, Crorpor, 8. 





R. FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 

Piano and Violin. For terms, &., apply at 7 .Leamington 
Road, Villas, Westbourne Park, W. 


ARTNER WANTED.—The advertiser, who 

is well known gst the ical fession, and having 

a thorough knowledge of the English and Foreign music trade 
and the general routine of business, wishes to meet with a 
Partner with some capital to start a Music Business. Highest 


















or Crangr & Co. ' 





references given. Letters to be addressed to A. B., care 
Messrs. Scnort & Co., 159, Regep et, Ip 









EWER & COQ/’S 

NEW AND ONLY COMPLETE EDITION OF 
MENDELSSOHN’S 

PIANOFORTE WORKS, 


IN FOUR OCTAVO VOLUMES. 


Contexts or THE First Vouune, 
_ Capriccio in F sharp minor—Sonata in E—Seven Character- 
istic Pieces—Andante and Rondo Capriccioso—Fantasia on 
“The Last Rose of Summer "Three Fantasias in A, E, and 
E minor—Capriceio brilliant in B minor, and the first Con- 
certo in G minor. 

ConTENTS OF THE Sxconp Vo.eme, 
Fantasia in F sharp minor—Rondo brilliant in E flat—Three 
Capriccios in A minor, E, and B flat minor—Six Preludes and 
Fugues in E minor, D, B minor, A flat, F minor, and B flat, 
and the second Concerto in D minor. 

Contents or THe Tuirp Voiume. 

Serenade and Allegro giojoso — Variations sérieuses—Six 
Christmas Pieces—Andante and Variations in KB flat and in B 
flat—Two Musical Sketches—Andante Cantabile and Presto 
agitato—Barcarole—Preluce and Fugue in E minor—Scherzo in 
B minor—Scherzo a Capriccio in F sharp minor, and study in F 
minor, 

Contents oF THE FouvrtH Voiumr, 

The seven books or 42 Lieder ohne Worte (Romances sans 

paroles), 


Price novnd ts Parser Covens, 
SIX SHILLINGS EACH VOLUME; 


OR THE WHOLE COLLECTION LUXURIOUSLY BOUND IN GILT CLOTH 
AND GILT EDGRs, 


£1 lls. 6d.; 


OR EACH VOLUME SEPARATE, EIGHT SHILLINGS, 





LONDON: 
EWER & CO., 87, Recent Stamper: 


OCALISTS WANTED. —Vocalists desirous of 
engagements at Sriexs & Poyy’s HALL BY THE SEA, 
Margate, are requested to address Mr. Huixaston, Spiers & 
Pond’s offices, 38, Bridge-street, Blackfriars, E.C The hall 
will open on July 14. It will be the largest concert-hall on the 
sea-coast. M. Jullien will be the Conductor of the Promenade 
Concerta, Soprani aud Contralti chiefly wanted, State terms 
in application. Engagements to be for one week. 








CECILIA CHORAL SOUCLETY 
(One hundred Voices), 

ConDUCTOR + - - Ma. C. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 


pu E Sr. 





T° CLERGYMEN AND ORGANISTS. 
Professional Organist is willing to undertake constant or 

a9 duty. Address W W., T. J. Allman, 463, Oxford-street, 
C. 


RGAN BUILDING.—-E. FLETCHER, from 
London, Organ Builder, 12, Unson-staxxt, Ship street, 
Brighton. 
JUST PUBLISHED, 
suNG BY 


WILBYE COOPER. 
“Salve Maria,” by V. Gabriel. 
* Zindahaste,” by V. Gabriel. 
“Ts it to try me,” by F. F, Courtenay. 
Hoercuixes and Romer, 9, Conduit-street, Regent-street. 


Ruby,” V. Gabriel. 
“Come ap il AER by Keene. 
Merzter & Co., Great Marlborough-street. 


Mr. 





“Good night, sweet dreams be thine,” by G. B. Allen, 
“The Return,” by J. L. Hatton. 
W. D, Davivsox, 244, Regent-street, 


l R. STOLBERG’S VOICE LOZENGE. — 

For invigorating and enriching the voice, and removing 
affections of the throat, has maintained ite bigh character for a 
quarter of a century, and the flattering tstiimonials received 


trom Grisi, Persiaui, Lablache, and many of the and 
Statesmen, fully establish its eat virtues. No V or 
Public Speaker should be without 


this invaluable Lo ©. 
Chemists in 





of | To be obtained of all Wholesale and Retail 
United Kingdom. 
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Pe PvcaTION 
4 Institution de Madame Rey a Paris-Auteuil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Eaq., 42, Finsbury-circus, London ; 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&e. Prospectuses on application. 








=e ee 
FOR YOUNG LADIES, — 





ARIS.—Monsieur HENRY RONGHT, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to stady either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal Brench lyric stages, 
and is thoroughly conversant with Englis Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
¥or particulars, address Rug pe Lava Protoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





HE COURT CIRCULAR, — The leading 
fashionable Journal, 


dw COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, aud everything essential to a Journal adapted 
to the wants of Society. 





PPHE COURT CIRCULAR.—Established in 1856. 
Price 54. ; stamped, 6d.—Office, 23, Tavistock-street, 

Covent Garden, W.C. 

COURT CIRCULAR—ANNUAL 

SUBSCRIPTION, £1 Is. 


pus 











es E LONDON PLIANOFORTE COMPANY 

Limitey (Trade-mark “ Dussek & Dussek”). Manu- 
factories, 30, Lymx-staewr, Camden-road, and at CASTLE-ROAD, 
Kentish Town ; Orvice 1x LyM&-STRERT, 

The London Pianoforte Company manufacture for the Trade 
and the Profeasion a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-LyN€ oo. cccececeeeceee J, Newall. 
tA win ie. un +0 diesen aoseioh acter ee Meee 
,  * eee ..» Hart & Churchill, 
Birmingham .. ... Adams & Beresford. 
Ditto as .. J. B. Tolkien. 
DO RR REE em 
DMO oe iecececcccvesesececevece ee Milsom & Sons, 
aS Eres © 5 
BOOTED ce 40: 06-04 60. vu 04 vo en v0 98 0060.06 a 
DUH v0 ov bbind ob oolbd 00'dd do celeb we 08 
Canterdury ceoccccccccccccoccce reps Ge MASS. 
CHEMENNAM 0... ce ese ceeceecececece O. Hale & Co. 
BD ohcaiea hb dé 00 ccldeee bn cakes de See 
Ditto ... T. P. Hatton. 
Clifton .... .. Mr. Harrison, 
DUDUO@ ous toueds ceonede see ee Cramer & Co. 
BIE cictn <o've-0h4t 000028 dies <a ta eee 











BN! \. bibs oe'be hed se eeee Wm. Methven & Co, 
BD, 000 cd bapalee op cope quide v0 ahh, Aes OS GR 
De” ree. fn 
DONS id bide vob Wicicdids'stldd We ce once EtG & On, 
pT Perr UT 
pO EA 
GHAGgOW oo cece cc cece dene cevecececs J. Munir Wood & Co. 
Hereford TT. eeoee mp, Cnild, 
Halifax ... oe seeeeeeee Wm. Heminway. 
Hartlepool .4 css cove cece cece econ eeee C, Hoggett, 


Huddersfield hc gant ree 
Leamington oy cccccecccccecueeceeesse Mr, Mander, 
Bdmer pads inc,c).06 opis cinn devedones on oe.e4 Sees & Bom. 


| Pe eset 8 
DAMA oe cc calec cece ee cece ee vete se J, Bmith & Sons, - 
DAD. ras boon that sa eine tantessa te nee 


Manchester cic vecaveveeeeesees Hime & Addison. 
BRUNO |) ou dd vi dd wn 06.00 beled oettdiad » ognt My RRCURP, 





Ditto a" ... James Turner. 

Ditto 08 bbb Re ‘ . Messrs. Forsyth, 
Neweasllé .. os send +s ge 4 Nicholson & Son, 
Phymortle, 0 00 00 00 soge cc cscceenececs Mare ROWE. 


Reading 6. icc iececesetecccecscecess Miss Binfleid 

BtouvOridge op cece cechecevceveeeeess UL. Simms. 

Bremder band o.oo vo ve ce cece ce veccsece Ged, VINCOED 

FWWTIOR oo ec hs deve eee cd ve dees ss 1, Sharlanc, 

Upper Norwood, South Norwood, and} aie 
Crystal PALACE cececscceoss a. oe J. Berenger & Sons. 





-~ 





GROVER & BAKER'S 
| ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


THE ORCHESTRA. 














THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


RAR mmeoOmomeeereve* 


HIS Association has been formed for the 

purpose of extending to customers, who are willing to 
pay ready money for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who nay obtain the advantage of increased available 
capital. 

These assertions are not based on theory only: the ready 
money system has already been tried on a large scale among 
special classes, whose members have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
aided to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 


liability whatever, 
JOHN ROBERTSON, Secretary. 
Payments may be made ty P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 


answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 


Price 10s, 
1. Les Champs .occcscccscccsccccccccceccccccsccs BEeranger. 


Par. 


2. Souvenir .,....seceseceseceseseceseee A, De Lamartine. 
3. Ave Maria 

4, Le Premier Jour de mal ....cecesssesesseesceese Passerat 
5. O ma belle rebelle 00 80 ce cece eseesecoecoseccess .. Baif. 
De ND 6b do 46-0005 064 0006den.keessese0ces be COUN ee 
7. Chant d’automne. 


8. Le lever ...csecsccercccvesceeseecseeee Alfred de Musset. 
D. Venise.. .rcovscoccecesceccerescosceces Alfred de Musset 
es IE « cu 40-35 cn pe ho 0b ene eneeea ro aan Victor Hugo. 
EE. EO VRID 00 cc-cvccce n0sccenesccecscccecs Gabe MUM 
po | PY Tere Tee eee 
13. Chanson de printems .................. Eugene Tourneux. 
£4, Tam Malad. 04 .ordveredicccovetsoescoonesoners POnMATEL 
15. Nil’or nila grandeur .....,.......++.++-.+. La Fontaine. 
16. L’Ame d’un ange (La Rondinella) .... Théodore de Banville. 
TV: \Fbbus Go Wamirethy | i. wii. ww cece dees deuce . A. Porte. 
1B; Mam habit. vrsiid.. isccsevecedecccdcccecvessees BOMAGECr. 
19. Le chant d’Kuryclée,. .......seecececceseecs exes Ponsard, 
BO. BO BOER op oe oe cence ce sgcccecccscopesseces Me DO LAMGTES, 


Caamzr & Co. Limited, 201, Regent-street, 





66 pate from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Mass&. Price 3s. 


Cramer & Co, Limited, 201, Regent-street. 

| Who's your Doctor ? 

I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 





G GRETTON’S MENUETTO 
° TRIONFALE. 4s. 





—- —$—$_— 
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BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 











1. 
CERIO scvcsecceschovcescvees 0 


8. 

4 
WOCKE: BOLO coccccessscoccce 8S O 
FULL ORCHESTRA (Parts).... 5 0 





__In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in ‘‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. The first symphony, for 
horn and wood instruments only, has a sustained pedal bass; 
in the second, in G, for strings, the harmony is Verio’ ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


LOLOL ensernwr~www 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXYVII. 





8. 
NEE tate a Sets 4 
TR cincarrsperrincny 2 
FULL ORCHESTRA (Parts) .... 5 


co oF 





This lovely paraphrase of “Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


** By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, = performed by Mr, Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great pyedilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. ‘The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the, 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that. we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its “dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles, The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion, On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON: 
ORAMER & O©O., LIMITED, 








Caaman & Co Limited, 201, Regent-atreet, 


201, REGENT STREET, W. 
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LES DEUX POLYPES. 


I. 


LE POLYPE DE MER. 
La Pieuvrre. 

De mon sac membraneux, A peu pres globuleux 
Dans son énormité sort ma téte A deux yeux ; 
Cette téte a huit bras pour faire le service 
Qui de ma bouche en croc conduit a lorifice. 
Ce sac, suivant les uns, qui se nomme manteau, 
Et s’ouvre et se referme, et je le gonfle d’eau; 

Car c’est par lui que je respire, 
Et que je fais aussi manceuvrer mon nayire. 
J’existe sous le flot de toute éternité 
Mais le creux d’un rocher est mon palais d’été, 

C’est dans cette retraite aimable, 
Mes deux yeux a l’affat, mes huit bras sur le sable, 
Que bien benoitement s’asseoit ma Majesté. 
De la création on me dit l’escogriffe 
Parce qu’ayant grand faim sous l’effort de ma griffe 
Poissons et crustacés, tout le bétail marin 

Devient tout & coup mon butin, 

Quand je mets mes huit bras A l’couvre. 
Est ce ma faute A moi? Moi, je m’attache A tout 
J’aime A goinfrer beaucoup, beaucoup c’est 14 mon 

gofit, 
Que youlez-vous ?....Je suis la Pieuvre ! 


Il, 
LE POLYPE DE TERRE. 
La Fille de Marbre. 

De mon buste de marbre, arrondi, mais platreux, 
Dans sa fausse candeur sort ma téte A deux yeux ; 
Cette téte a deux bras pour fair le service 
Qui de ma bouche an ceeur conduit a l’orifice. 
Ma téte de Linotte a peu dans le cerveau 
Mais ce peu ma suffit pour captiver un Beau. 

Point n’est besoin que je remarque 
Que je mange de homme, et qu’ainsi va ma barque. 
J’existe sous le ciel de tout éternité 
Un boudoir est l’autel de ma Divinité. 

C'est dans cette aimable retraite 
Qu’ avec mes Chérubins et mts Gandins je traite 
De mes soucis d’hiver, de mes plaisirs d’été. 
De la création on me prétend la Goule, 
Parce que buvant l’or, je m’en grise et m’en soille, 
Et que petits et grands, tout le béetail humain 

Devient gibier de mon festin, 

Quand je dis, ‘‘ Martin monte a l’arbre !” 
Est ce ma faute a moi? Ne connais de lien, 
Je ma crampone A tout, mais ne m’attache A rien. 

Que youlez-vous ?....Je suis de marbre ! 
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Royan Iranian OPERA. 

Auber’s sparkling opera, ‘‘ Fra Diavolo” was re- 
ceived at Covent Garden on Thursday and Satur- 
day with immense approbation. As an entire 
work it does not so much seek as demand ap- 
plause. Lively and effective, with little originality, 
most of its sweetest airs being built upon those 
of the same composer’s ‘ Masaniello,” no one 
ever criticises it, and an audience is always ready 
to enjoy it. It is, therefore, a relaxation, and not 
an exertion to listen to such performances as those 
of Thursday and Saturday, and very pleasant was 
it to do so while Mdlle. Lucca vocalised the part 
of “ Zerlina,” and Ronconi made the absurd réle of 
the English lord more ridiculous than ever. The 
arch naiveté of Mdlle. Lucca was rarely better dis- 
played than on this occasion, and the scene in which 
she hastily hustles on, or rather fails to hustle on, 
her outward clothing in the expectation of meet- 
ing her lover was beyond all praise. Every phase 
of Ronconi was also provocative of a roar. No 
one seems to take into consideration the more 
than absurdity—the absolute impossibility—of 
such a character. Criticism appears to take 
it as “a creation,” partly of Auber and partly 
of Ronconi, and to applaud it accordingly. 


style, but scarcely with humour enough for 
the part of the English lady, who is quite 
as absurd, if not so langhablo, as hor Lord. 
Naudin makes a tolerable Fra Diavolo, while 
Ciampi and 'Tagliafico, in the parts of the sub- 
ordinate Brigands, present us with a make up 
perfectly astonishing, yet marvellously correct. 
We miss, however, the unction in Ciampi which 
was 80 exquisite in poor Zelger, when “ Fra Dia- 
volo”’ was last given at Covent Garden. The house 
was crowded and the audience appreciative. 


Her Magszsty’s THEATRE. 


The revival of Weber's “ Oberon’? may be looked 
upon as one of the great features of the present sea- 
son, anda tribute to the great composer’s fame 
was paid by overflowing houses both on Thursday, 
the 14th, when this great opera was reproduced, and 
on Saturday, the 16th, when it was repeated. That 
a sort of languor, however, pervaded the audiences 
on both occasions may be attributed to two 
causes. In the first place the music of “‘ Oberon” 
is rather calculated to impress sound musicians 
than that general public which looks to have its 
ears flattered by a succession of pretty melodies, 
or its feelings roused by the powerful setting of 
strong dramatic situations. Delicious melodies 
there are, certainly, in plentiful store. Each of 
Fatima’s songs, the lovely quartett of the second 
act, the sweetly-flowing Mermaid’s song, now 
placed in a third act, by the division of the second 
into two parts—for the sake of preparing the 
scenic effects, we presume—the chant of the 
eunuchs in the first, and the chorus and dance of 
the slaves in the last, may be cited, among others, 
as specimens of ear-catching melody. Yet by all 
but real musicians a great portion of Weber’s 
magnificent music might be voted “heavy.” Itmay 
even be fancied that the languor of the suffering 
composer’s mind and body, struggling as he was 
at the time of the composition against the painful 
oppression of that fearful illness to which he suc- 
cumbed shortly after the production of this opera, 
may have in some degree communicated a sym- 
pathetic effect to the hearers. Much of the music 
was written when Weber was writhing with pain, 
and his mind had to be screwed up to the proper 
pitch by almost superhuman efforts, whilst other 
pieces of the opera were mere re-arrangements of 
melodies conceived in the fresher spirit of happier 
moments. It seems almost fantastic to suppose 
that this impression is still conveyed to those 
who listen to the swan-strains of Weber. But 
certain it is that, languidly received on its first 
production by a London audience more than forty 
years ago, “ Oberon” is still unable to excite in 
this country the evidences of that marked admira- 
tion whichit so eminently deserves. Forty years 
ago, it is true, English musical taste was far be- 
hind the pitch to which it has now attained; and 
even in Germany, at that period, “ Oberon” was 
far from exciting the enthusiasm now bestowed 
on it in that country. But the fact is undeniable 


not been roused to any due show of appreci- 


which contains no scene of powerful dramatic 
emotion properly developed, and sets forth only 
a mite of romantic adventures and magieal effects. 
So far even does his absence of dramatic interest 
prevail, that, for the greater part of the time, the 
principal artists engaged have the air of being 
occupied in singing concert-music in costume 
rather than of bearing parte in any lyrical 
dramatic action: and to great artists, accus- 
tomed to the expression of strong dramatic feeling 
and passion, the effect is hampering as well as 
deadening. 

The great scena of Dezia in the second—here the 
third—act teems with expressions of strong emo- 
tion, certainly: and in the execution of this 
magnificent scene Mdlle. Tietjens revelled, singing 
with marvellous vigor, truth, and dramatic power. 





Malle. Morensi sings and plays in an even 











descriptive of the effects of nature in its varjous 
aspects, and, in the rest, episodical as regards its 
dramatic interest. Throughout the whole opéra, 
however, Mdlle. 'Tietjens sang as no other Rezia 
can sing: her performance was a grand one, 
Signor Mongini as Sir Huon made great use ofthe 
magnificent organ with which he is blessed, but ho 
can scarcely be said to have been a good exponent 
of Weber's music; nor would it seem that he felt 
himself at home in the task before him, as his.in- 
tonation was continually faulty. The admirablo 
steadiness of Mr. Santley in the music of 
Sherasmin was of very notable advantage to tho 
musical weight of every scene in which he was 
engaged. The comparatively small amount of 
music which fell to his share he sang as a genuine 
artist. But in him, too, was to be felt that ab- 
sence of all dramatic intention which pervaded 
the whole conduct of the opera. Weber laboured 
hard to throw a vein of comic humour intg the 
music of his Sherasmin: but of comic humour not 
a trace was to be found. Mr. Santley’s correct 
concert-singing deserved the applause it obtained : 
but his dramatic whining was null. The samo 
may be said of the Fatima of Mdme. Trebelli, who 
sung her two airs and her portion of the concerted 
music to the general delight of the audience. 
Mdme. Trebelli was indeed exquisite: Fatima was 
“nowhere.” Bettini sung the Oberon with mach 
artistic taste. Mdme. De Meric-Lablache as Puck 
seemed rather out of her element, whilst Malle. 
Bauermeister, to whom was allotted one of the 
loveliest melodies of the whole work, the episodical 
Mermaid’s Song, seemed overweighted. 
Malle. Tietjons concluded the * Oberon” by tho 
finale to the first act of the “ Euryanthe”’—an in- 
novation at which no one seemed inclined to eavil, 
so admirably did she execute the solo portion of 
it, and of which, sooth to say, very few seemed to 
have any cognisance. The mise en scéne was 
superb throughout. 








CONCERTS, 
Musicat Socrery. 
The program of the sixth matinée given on 
Tuesday, included the following remarkable and 
highly interesting selection :—Trio, in G, Op. 1, 
No. 2, Piano, etc., Beethoven; Quintet, @ minor, 
Mozart; Violin Solo, Legende, G minor, Wieni- 
awski; Quintet, E flat, Op. 44, Piano, ete., Schu- 
mann; Pianoforte solo, Chant Romantique, Op, 
130 (Ewer & Co.), Jaell; ‘“ Faust,” Gounod, 
Paraphrase, Op, 129 (Chappell & Co.), Jaell; the 
performers being Herr Auer, first violin; Herr 
Ries, second violin; MM. Goffrie and Hann; Sig. 
Piatti, violoncello; Herr A. Jaell, pianist. Theo 
execution of these compositions could have been 
by no possibility more finished or perfect. The 
only fault—if any fault at all could be found— 
arose from the impossibility of the ‘ Adagio” 
of “the Mozart quintet” being played con sardini 


that the audiences of Her Majesty’s Theatre have | because of Signor Piatti having forgotten to 


bring one with him, and that fetched for him not 


ation by the late revival of this grand opera,| fitting his instrument. We are unable to tell 
Another cause for the prevailing listlessness | whether the execution or the spirits of this eminent 
may be found in the construction of the libretto, | artist are failing him, but assuredly he has not 


this year been playing altogether with hie usual 
fire and animation at Mr. Ella’s concerts! In 
spite, however, of these misfortunes, the motivo— 
one of the most exquisite Mozart ever wrote—ob- 
tained a most remarkable ensemble, and evidently 
gratified the audience. The greatest work of the pro- 
gram without question, was the Schumann quintet, 
by which’the Mozart andthe Beethoven—beautiful 


, i shade, 
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take up one composer and run down another as 
whim and capri e ipfluenca them to dispnte the 
talent of Ps He and to contend at he is 
scarcely—if at all—worth listening to. The most 
Lp oat bf thege eee t oy Pal bore 
et induced on Tuesday to i rémained 
until this work was executed, must have been ex- 





But in the earlier portion the air is solely 


travagant indedd in their perverstness, if they 
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had not admitted it to be a chef-d'wuvre, whether 
its form and coloring, or its learning and melody 
were most of all considered. Even had its merits 
been less, to have heard it rendered at the hands 
of the executants, and especially of Herr Jael, 
was a treat, which, even those of whom we speak, 
could but have appreciated. What, however, was 
unheard, coyld not be fairly judged of ; and we 
shall be curious to see whether a criticism be 
written without the work performed being listened 
to. Of Herr Jael’s playing there is only one defini- 
tion—it was incomparable. Such tours de force, 
combined with grace and delicacy of touch, effect, 
and accent, have certainly never before been 
reached by any living pianist. At 
his hands the difficulties of “the Schumann 
quintet,” which are enormous, seemed to be as 
easily compassed as if they had been merely ordi- 
nary scale passages, Herr Auer is rapidly im- 
proving, and with increasing years will obtain that 
“ manly accent” which can scarcely be anticipated 
in a young man of twenty-one, Even Joachim, at 
the same age, was deficient in this respect; but 
what the Hanoverian violinist has since become 
may be taken as a sure indication of what may be 
expected of his Hungarian confrére. ‘The Hall 
was crowded, and amonyst the fashionable com- 
pany were the Duke of Leinster and several mem- 
bers of the Dukes of Buccleuch’s and Roxburgh’s 
family, whilst amongst well-known and _ highly- 
accomplished artistes, Mdile. Artot and Herr 
Wieniawski may be mentioned as being present, 
and thoroughly enjoying one of the most classical 
concerts that has ever been presented to an English 
public. 


other 


Monpay Porutar Concerts. 

The concert of last Monday was less of a success 
than those usually given under this designation. 
M. Hallé was not playing with bis usual excellence, 
und the general peformance was scarcely satisfac- 
tory. Asa money speculation we should fear the 
concert was anything but a suceess, the room not 
wearing that appearance which is generally wit- 
nessed at these musical réunions. 

Mdme. Rudersdorff'* concert on Thursday 
morning at St. Jumes’s Hall was sufliciently good 
in itvelf to have been redueed one half of its 
length. As it was we had both quality and 
quantity, the latter in swperabundance. It is a 
pity that artists in the arrangement of their 
programs do not take into consideration the finite- 
ness Of human patience, particular of the pa- 
tieneo of audiences in hot weather. People that 
would go away from a matinée at four quite de- 


lighted, are bored to death by half-past five or | 


six, Now Mdme. Rudersdorff's concert began at 
two, and by four the first part only was over, 
What happened after that we have not the 
slightest idea; but we can hardly suppose it to 
be going on still. At all events the concert must 
have lasted till six o'clock, and four hours at St. 
James's liall on a June afternoon involves cruelty 
to humanity. We do not want to read Mdme, 
Rudersdorff exclusively a homily, for the practice 
is by no means hers alone: we simply point out 
the latest instance of encroaching on suffering 
patience, In every other respect but its length 
the program was satisfactory: Mdme. Rudersdorff 
having wisely abstained from giving too much 
instrumental music, knowing that to be enjoyed 
fully, this element should be rare. Songs—solos 
and eoncerted—predominated ; and to the delivery 
of these, Mesdames Rudersdorff, Parepa, De Merie 
Lablache, Louisa Vinning, Enequist, Whytock 
Patey, Sinico,'Trebelli-Bettini,. Martorelli, and 
Grisi, and Messieurs. ‘om Hohler, Gassier, Sca- 
lese, Patey, Gardoni, Bettini, and Weiss, Jent 
their services, with several other artists. For 
instrumentalists we had Herr Jaell, who charmed 
the large audience in a rippling arrangement of 
“Home, sweet home,” the exquisite playing of 
which called to mind the waves of a summer sea, 
or the wind on a ripe corn-field, or anything that 
is undulating and soft. Besides Herr Jaell was 
NdUe. Trautwann, whojoined him in a duet for two 
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pianos—Reinecke’s impromptu on Schumann's 
“ Manfred.’ Mdme. Rudersdorff herself was en- 
thusiastically received. She made one in Ran- 
degger’s joyous “ Naviganti,” in which Signori 
Bettini and Bossi also took part, and which was 
encored. Mr. Patey sang the ‘‘ Sheltered Vale” very 
finely. Mdme. Whytock Patey received a recall for 
Hullah’s ‘* Miserere Domine,” but contented herself 
with bowing. Mdlle. Enequist charmed with her 
Swedish Songs. Mr. Tom Hohler was fair in Balfe’s 
sweet song, “ There’s sunlight in heaven,” but we 
failed to perceive the ability which is to eclipse 
Mr. Sims Reeves. Mr. Weiss sang his ‘‘ Annabel 
Lee ’-——one of those rare instances where the 
melody is inadequate to the words; but then the 
latter are Poe’s and the former is Weiss’s. A very 
pretty and sparkling new valse “ DL’ Estari,” was 
charmingly sung by Malle. Sinico, and accompanied 
by the composer, Sig. Arditi. This composition, 
not alien in style to the “ Ardita” and “ Bacio” 
is one more leaf in Sig. Arditi’s laurel-crown. We 
did not like the singing of “ Si la stanchezza”’ by 
Mdme. De Meric Lablache and Sig. Gordoni: it 
lacked earnestness. Mdme. Parepa obtained an 
enthusiastic encore in her new song, ‘‘ Why was I 
looking out,” Blumenthal—one of those inanely 
“arch” ballads which are only redeemed from 
abject silliness by pretty melody. Nevertheless 
“‘archness’’ goes down with a mixed audience, 
and the song was much applauded; and for an 
encore Mdme. Parepa gave the “ Nightingale’s 
Trill.” A stornello by Bevignani was sung by Sig. 
Gassier with great vigour. We liked “ La ci darem,” 
sung by Mdlle. Zandrina and Sig. Bossi. Mdme. 
Louisa Vinning came out strong in ‘T'was within 
a mile,” and malgré “ archness”’ again, did it well. 
The “ Don Pasquale” quartet “ E’ rimasto” was 
well sung by Mdme Parepa and Signori Bettini, 
Gassier and Scalese; and with this terminated 
the second part. ‘‘ The rest is silence.” 

The last afternoon of the London Glee and 
Madrigal Union was not unworthy its pre- 
decessors. It took place in St. James Hall, on 
Thursday, in presence of a sufficiently large and 
discriminating audience. In indicating the pro- 
gram, we also point out the effectiveness with 
which the various numbers were executed, and 
the just measure of praise which is due to the 
conductor, Mr. Land :—Madrigal, “ All creatures 
now are merry-minded,’’ Bennett, A.p. 1600; Glee 
(5 voices), “* Cold is Cadwallo’s tongue,” W. Ilors- 
ley, M.B.; Solo, Bass, Mr. Winn; Glee (4 voices), 
“Where the Bee sucks,’ Arne and Jackson; New 
song, ‘ Primroses deck,” Thos. Linley; Miss 
Eyles; Glee (4 voices), ‘‘ By Celia’s arbour” (by 
particular desire), W. Horsley, M.B.; Glee (5 
voices), ‘Come, see what pleasure,” J. Elliot; 
Old Song, “Once I lov’d a maiden fair,” Tra- 
ditional: Mr. Coates; Glee (5 voices), Queen of 
the Valley,” Dr. Callcott ; Solo, harp, on National 
English Airs, T. H. Wright; Mr. T, H. Wright. 
Part IL. comprised a selection from the favourite 
works of Sir H. R. Bishop, including, Solo and 
Chorus, ‘The Savoyard from clime to clime;” 
Song, ‘Tell me, my heart,” Miss J. Wells; 
Quartet, ‘Breathe, my harp ;’’ Harp Obbligato, 
Mr. 'T. H. Wright; Trio, “ Maiden fair, a word I 
pray; Miss J. Wells, Mr, Coates, and Mr. Winn; 
Quintet, “ Blow, gentle gales ;’’ Glee (3 voices), 
“Hark! Apollo strikes the lyre ;’’ Harp Obbligato, 
Mr. T. H. Wright; Madrigal, ‘‘ Who is Silvia?” 
arranged from Ravenscroft, 1614, and Morley, 
1595. 

Mrs. John Macfarren’s third morning at the 
pianoforte was made up with the following pro- 
gram :—Scherzo, Allegro con Spirito, “ Plus Ultra 
Sonata,”’ Dussek ; Romance, ‘‘ Hast thou seen the 
young day blushing ” (Irene) Gounod; Abendlied, 
“* Phantasie Stiicke,” Jagdlied ‘Im Walde,”’ 
Schumann; Andante and Rondo Capriccioso, 
Mendelssobn ; Song, “The Fishermaiden,” Meyer- 
beer; New Irish Fantasia, “Oald Ireland,” 
Brissac ; Minuet and Presto con Fuoco, Sonata in 
E flat, Beethoven; Song, “ Never forget,”’G. A. 
Macfarren; Musical Vignette, “‘The Sun’s last 
ray,” Brissac; Valse Brillante, Chopin; Scotch 














Ballad, “Jock o’Hazeldean,” arranged by G. A, 
Macefarren; Grand Fantasia, “ Lucia di Lammer- 
moor,’ Prudent. In the interpretation of these 
instrumental morceaux Mrs. Macfarren acquitted 
herself with her accustomed ability. Miss Banks 
was the vocalist. 

A concert was given by the Concordia Society 
at the Hanover Square Rooms on Friday, the 15th 
inst. The program included Mozart's motett, 
No. 1, Cherubini’s “ Requiem,” and a secular 
selection. The vocalists were Miss Annie Cox, 
Mdme. de Vere, Miss Alice Clinton, Mr. Greenhill, 
Mr. Denbigh Newton, and the pianist, Mr. Alfred 
Carder. 

Mr. Lawler’s fifth glee and madrigal concert 
took place at Willis’s Rooms on Saturday after. 
noon last, and was attended by a very fashionable 
audience. The artists were Mrs. Sydney Smith, 
Miss Palmer Lisle, Miss Julia Derby, and Messrs, 
Mortem Smith, Fielding, Carter, and Lawler, 
Pianoforte, Miss Edwards, with Mr. Henri Eayres, 
violinist, whose performance of De Beriot’s 
seventh conceito was one of the greatest treats 
of the concert. Mr. Beale was the accompanyist. 

Mr. Walter Macfarren, the well-known pianist, 
gave a recital on Saturday morning in Willis’s 
Rooms. The program included a prelude in B 
flat and fugue in the same key. Hiindel, Mendels- 
sohn’s E sonata (Op. 6), Beethoven’s sonata quasi 
fantasia in C sharp minor, and five pianoforte 
pieces of his own ; one—“ La Speranza,” a brilliant 
capriccio—which was given for the first time and 
greatly applauded. His duo, “ L’Appassionata,” 
was finely rendered by himself and Miss Agnes 
Zimmermann: there was no mistaking the energy 
and power put into the performance by two such 
good artists. Mdme. Sainton-Dolby was the 
vocalist, Claribel and Virginia Gabriel supplying 
the inspiration. 

Mr. H. C. Goodchild’s choir, assisted by Miss 
Fanny Armytage, gave their annual evening 
concert at the Stockwell Institute, Stockwell 
Green, on Friday, the 8th inst. The program, 
which was a lengthy one, included Mendelssohn's 
“As the Hart pants,” and Haydn’s “Spring.” 
The duet, “Spring, her lovely charms,” sung by 
Miss Fanny Armytage and Mr. Taylor in a very 
artistic manner, was encored. Mr. Dormer also 
obtained an encore for his rendering of the solo, 
“With Joy,” which he gave with care and pre- 
cision, but hardly spirit enough. The choruses 
were not sung as well as cold be wished; and 
some of the pieces were rendered in a very feeble 
and unhealthy manner. There is much room for 
improvement in the choir, the tenor voices being 
especially faulty. At the conclusion of the concert 
a vote of thanks was accorded to Miss Armytage, 
who gave her services gratuitously. Mr. Good- 
child conducted. 

Mr. Deacon’s morning concert on Thursday last 
week was attended, in a professional sense, by 
Mdmes. Parepa, Sainton-Dolby, Mdlle. Enequist, 
Sig. Neri-Baraldi, and Mr. J. G. Patey as voca- 
lists; “and the instrumental department ‘was 
supplied by M. Sainton, Sig. Pezze, and Mr. 
Deacon at the piano, The concert-giver’s artistic 
claims to consideration are well known. He 
gained applause in his own fantasia on “ Rigoletto,” 
and a solo by Prudent, further joining M. Sainton 
and Sig. Pezze in Mendelssohn’s D minor trio for 
pianoforte, violin, and violoncello, which was 
finely executed. Mr. Deacon’s new song, ‘‘ The 
Ferry Boat,” was tastefully sung by Mdme. Sain- 
ton-Dolby, who however seemed to be labouring 
under a cold. A vocal quartet, the composition 
of Mr. Deacon, received an encore. 

Miss Palmer’s evening concert on Thursday 
week came off at St. James’s Hall under en- 
couraging circumstances. The artists were Miss 
Palmer, Mdlle. Enequist, Miss Robertine Hen- 
derson, Mr. Wilbye Cooper, Mr. Lewis ‘Thomas, 
Mr. Sims Reeves, Mr. Charles Hallé, and Mr. J. 
Balsir Chatterton. The aria “ Che fard,” from 


Gliick’s “ Orfeo,” was finely rendered by Miss 
Palmer, and one of her own compositions— 
“Gathering Heartsease "—on the merits of which 
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we have ere now expatiated, received appropriate 
recognition at the hands of the audience. A trio 
by Paer went well, sung by Miss Robertine Hen- 
derson, Miss Palmer, and Mr. L. Thomas. It is 
needless to add how magnificently Mr. Charles 
Hallé interpreted Mendelssohn’s Caprice in E, 
Op. 33, and subsequently Schubert’s B flat im- 
promptu, Op. 142. The concert was altogether 
highly successful. 

Miss Sophia Flora Heilbron, the young pianist, 
aged eight years, who played with so much success 
at the Dublin Exhibition and the City of London 
Exhibition, Guildhall, performed “ La Harpe 
Eolienne,” at Mr. Marks’ morning concert, at 
Willis’s Rooms, June 14th, and created quite a 
sensation. With a clear touch, brilliant execu- 
tion, and a vast amount of assurance, this young 
lady is almost sure to get on, in a certain class of 
music, at the same time a little study would not 
be detrimental to her success. 

Miss Rosa Brinsmead and Miss Fanny Army- 
tage gave their third matineée d’invitation at 
4, Wigmore-street on Wednesday. Messrs. Henry 
Blagrove, Svensden, and Meyer Lutz attended; 
and Miss Lucy Franklein sang in place of Mdme. 
Sainton-Dolby. The matinée was equal to the 
preceding ones. 

Mr. John Thomas, an artist who stands as well 
in public estimation as in the respect of everyone 
who knows him, gave a harp concert on Thursday, 
this week. We have only space to state that the 
concert was unique and pleasing. ‘The united 
choirs of Mr. Benedict's Choral Society, and the 
students of the Royal Academy lent their services 
with good effect. ‘There were several Welsh 
melodies taken from Mr. Thomas's collection. 
All the choruses were accompanied by a band of 
harps, and all the songs by Mr. John Thomas. 
The audience were thoroughly delighted. 

The last but one Monday Popular Concert 
brought forward the eminent violinist M, Wieni- 
awski. The following program will sufficiently 
indicate the merits of the performers in each 
respective member :—Quartett, in F. major, Op 
41, No. 1, for two violins, viola, and violoncello, 
Schumann, MM.  Wieniawski, Wiener, Henry 
Blagrove, and Piatti; song, ‘Orpheus with his 
lute,” Sullivan, Miss Edith Wynne ; Chaconne for 
violin alone, Bach, M, Wieniawski; song, “'The 
White Dove,” Gabriel, Miss Edith Wynne ; sonata 
in E flat, Op. 7, for pianoforte alone, Beethoven, 
Mr. Charles Hallé; trio in B flat, for pianoforte, 
violin, and violoncello, Schubert, Mr. Charles 
Hallé, M, Wieniawski, and Signor Piatti; song, 
“A Winter's Walk,’ Schubert, Miss Edith 
Wynne; quartet, in C major, for two violins, 
viola, and violoncello, Mozart, MM. Wieniawski, 
Wiener, Henry Blagrove, and Piatti. Mr. Ganz 
stands so high as a composer of popular ballads that 
he ought to be merciful to his fellow artists and the 
public and give concerts less long. The program 
of that given at St. James’s Hall on Monday con- 
tained THIRTY-TWO numbers! ‘T'hese, of course, 
could not all be performed; but why put them off. 
To issue a program which cannot be fulfilled is 
drawing a bill on the public which the drawer 
fully intends to dishonour. To specify the points 
of Mr. Ganz’s Concert would take more columns 
than we have at our disposal; and. we cannot 
afford a supplement just yet. His artists were 
Mesdames Sainton-Dolby,,. Enequist, Palmer, 
Messent, Rose Hersee, Julia Elton, De Poellintz. 
Parepa, Liebhart, and Gaston, and Messieurs 
Reichardt, Ferranti, Paque, Sainton, W. Harrison, 
George Perren, Ciabatta, Leigh Wilson, Fass, 
Edward de Paris, and John Thomas. 

We observe that among the engagements for 
Mr. Benedict’s forthcoming concert Master 
Richard Coker’s name appears. The opportuni- 
ties we have had of hearing this young artist 
have confirmed the impression in his favour. 
Master Coker has a sweet and powerful voice, far 
beyond the inheritance of any boy we ever heard, 

and a style which also has never been equalled by 
any boy within our experience, He possesses that 
quality which the Italians call anima, a sympathetic 


—_—— 


intelligence joined to great natural powers. His 
repertory is extensive and varied, ranging from 
the simple ballad to such pieces as “Hear ye 
Israel,” or “ Robert toi que j'aime.” It is the more 
incumbent on music lovers who have not heard 
him to make an opportunity of doing so, as in the 
natural order of things, Master Coker's voice 
cannot last long in its present state, but must 
break and deepen with adolescence. 





THEATRES. 





A play adapted from a novel gives the actor an 
advantage beyond what other plays afford, inasmuch 
as he has greater opportunities, in the perusal of 
the book, of studying his part. The descriptive 
letter-press supplies him with information which 
stage dialogue and stage asides can never furnish, 
and enables him to become more en rapport with the 
author. It is no doubt due to a careful study of 
Mr. Dickens's last novel, that the company of 
Sadler's Wells act so exceeding carefully the drama- 
tised version of * Our Mutual Friend,” brought 
out on Saturday last. Nothing short of studious 
and intelligent conning of the novel would have 
brought out so satisfactory a result in the way of 
acting. To dramatise a work abounding in so many 
intricacies, and introducing so many characters and 
events as ‘*Our Mutual Friend,” it is necessary to 
sacrifice much of what is most effective in the 
noyel but what would be superfluous and even cum- 
brous on the stage. The present managers of 
the work haye limited themselves to the principal 
thread of the story and the principal subject. 
The fortunes of John Harmon and Mr. Bogin 
form the one, the loves of Lizzie Heram and 
Eugene Wrayburn the other. All characters whose 
influence does nof’ bear on these have necessarily 
been excluded ; and accordingly we have no mention 
of the Podsnops, the Veneerings, the Lammles, Mr. 
Twemlow, or Jenny Wren. These characters, how- 
ever diverting in the book, would have seriously 
retarded the action, which indeed is too long already. 
Much of Mr. Dickens’s long dialogues, religiously 
preserved in the adaptation, might profitably be 
excised. The author is often verbose, and ver- 
bosity is a fatal defect in a play. In reading a 
novel, the eye can dwell on a long and convoluted 
sentence until the sense be fully grasped; but in 
listening to a dialogue the ear has no time to rest. 
Consequently, easy material should be supplied— 
provender which takes little trouble to digest; or 
the sense becomes wearied and the meaning lost. 
Again it should be remembered that a mixed audience 
contains a large element of low intelligence. In 
fitting a play for a theatreful of people to com- 
prehend care should be taken of the understanding 
of the pit and gallery. One cannot be too plain and 
obvious for them: the more plain sailing the better. 
For those reasons, added to the reason of the play's 
length, we would recommend the excision of some of 
the author’s original speeches; for example, the 
long dialogues between Lizzie and Wrayburn, and 
Lizzieand Headstone. Some, we are aware, have been 
already cut since the first night, but more saerifice 
should follow. The drama would be all the better 
for more pruning. 

We do not purpose to give the plot of “ The Golden 
Dustman,” as the play has been called, for Dickens's 
story is familiar enough. To that story the adaptors 
have been sufficiently faithfaul.. The’ dialogue. is 
mostly the author’s, and what alteration on him has 
been made has been in the way of condensing and 
arranging, of culling a speech from this chapter and 
another speech from that, and causing them to be 
uttered synchronously, instead of at different epochs 
of the story. The work has been divided into five 
stages. There is first the attempted murder of 
John Harrison in the boarding house, which 
in the novel is merely told in a reminiscence 
of Rokesmith’s, but which is here set before the eyes 
of the audience. This, with the finding of Radfoot's 
body, and its being mistaken for Harmon's, comprises 
the Prologue, Act I. introduees us to Bojfin’s Bower, 








the interference of the schoolmaster, Bradley Head- 

stone. The Rofins adopt Bella in this act. Ae II. 

shows the Boffins in prosperity, also the disdovery of 

the will by Wegg, and his resolation to bring Wr. 

Bofin'’s nose to the grindstone. “Act TIT, cémprises 

a beautifully-painted scene—Plashwater Weir Mill 

Lock, sunset. Here the schoolmustér attempts the 

life of Wrayburn, and commits Suicide and tititler 

by dragging Rogue Riderhood and himself down’ the 

lock, In the last act’ Mr. Bofftn “ right#” ‘Beta, 

causing her to avow her attachment’ to Mirmdn, 

alias Rokesmith; Wegy is discomfited, mid all 
are made happy. The’ acting | tMhrenghout > is 
of the ‘most satisfretory’ Kind: There ‘could 
seareely be a More acetiratd ‘reptesentation of 
Mr. Bofin than Mr. Barrett. “He is abrupt, genial, 
simple-minded, richly humorous: nay, he even bas 
the rhinoceros-like overlapping of skit wliieh; on 
Mr. Dickens's authority was a cutaneous’ peculiarity 
of Bofin. Equally good as a get-ny was the wooden 
aspect of Wegg, played by Mr. G.: Belmore. Not 
only has this gentleman the orthodox wooden leg, 
but his head, face, and general frame are: ligneous 
too. The imagination of the authot!is: completely 
realised, “As may readily be conceived, the suenes 
between Ieqg and Bofin are | tich in, the extreme ; 
the scraps of quotation, the reading from Gibbon, 
send the audience into prolonged toars of laughter ; 
while in the later scenes, ‘where ‘Wegg's' designs 
against Bojin eame out, Mr. Belmore revels tin 
spiteful arrogance, and stumps about. inn whirl, of 
comic excitement, consequent. on the enjoyment of 
gratified revenge. With. these two. must, be 
bracketed, in point of excellence, the Rogue Riderhkood 
of Mr. W. McIntyre. A more characteristi¢) bit, of 
acting we have never seen, not excluding Melter Moss 
in “ The Tieket of Leave Man.” | Centuries. of foggy 
nights and gallons of rum and water seem to have 
settled onthe Roguc’s chest, and produced that wonder- 
ful voice; and the coarseness of the man’s nature and 
his low animal intelligence are brought out with a 
power which shows how carefully. Mr, Molatyro 
must have studied the character, Bradley Headstone 
is efficiently performed by My, C.. Warner, There 
is this in this part, a strong temptation to rant; 
passionateness and violent emotion with many actors 
are only to bethus expressed. Mr. Warner, however, 
does not err on this side; indeed, into, the, scene 
between, the schoolmaster and Mugene Wrayburn 
he might even put. more passion—that, is to, say 
more repressed. passion. As it is, he appears much 
the nobler and. eyen the better bred character. of the 
two, which is scarcely the intention, of, the author. 
This, however, is, the fault, of Mr. F, Barsby, whose 
Wrayburn is, however, satisfactory—sufiiciently non- 
chalant, easy, touch-and-go,, gentlemanly., , The 
Harmon of Mr. T. Swinbourne would be still better 
were he more. repressiye—less like a, Hamlet , in 
modern dress. Mr. Courtley shotld not make 
Rumty Wilfer silly. Mr, Neilson's Hexham was 
appropriately dressed and well, acted. Mr. Nepd- 
ham's Mr. Venus was funny, without, bein the Mr. 
Venus of the book. The ladies acted throughout 
with laudable results, Mrs. Bishop spoke a trifle 
too stagelike for Mrs. Bofin, but was oo 
good, Mrs, Poynter was commendably aggravating 
as Mrs. Wilfer. Bella Wilfer received every care at 
the hands of Miss Fanny Gwynne ;_ and her sister 
Lavy was saucily played by Miss Ada Harland. 
Miss Ada Dyas deserves praise for thé esttnipition 
of Lizzie Hexham. ‘She might; however,” infise a 
little more distress into her marihe?—that ‘Ys to thy, 
be Jess declamatory and ¢old—tfn thé ‘interview with 
Headstone in the churehygra. ' Lizale “Hethim, 
though she could not like Headstone, had'a kind 
heart. 
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CRYSTAL PALACE. 





The twenty-second general, meeting of the pro- 
prietors of, the, Palace, held on, 'Tugsday,, was 
famous for a rather stormy demonstration, The 
secretary, Mr, Grove, had submitted the Report, 
which referred to the increase of the attendance 





and brings on the laughable interlude of Weggiand 
the ‘* Decline and Fall.’ Here; too, we (have, the 





pursuit of Lizzie Hexam by Eugene Wrayburn, and 


of visitors, over previous years, and the increase 


of aeason ticket recvipts, and the Report had been 
adopted, when Sir Charles Fox moved the follow- 
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ing resolution :—‘‘ That the opening of the Palace 
and grounds to shareholders or their friends on 
Sunday is not in accordance with the sacred 
character of the day, is an evasion of the com- 


pany’s charter, and is productive both of pecuniary | 


loss to the shareholders generally and of detri- 
ment to those ofthoservants of'thecompany who 
have in consequence to attend on that day; and 
that the directors be therefore requested to make 


arrangements for keeping the Palace and grounds | 
In con- | 


entirely closed during every Sunday.” 
cluding his obs@rvations he referred to a letter 
he held in his possession from a-reverend gen- 
tleman, who showed that the opening of the 
Palace on Sunday was contrary to the religious 
feelings of the more respectable portion of the 
English people. 

Creat uproar ensued upon this announcement, 
cries of “Name, name,” being echoed from all 
parts of the room. 

Sir Charles Fox, on silence being restored, 
handed the letter in question to the directors’ 
table, when it was found that the writer was the 
tev. J. Strickland, incumbent of St. Jude's, 
Whitechapel. He averred that the masters of 
schools had been in the habit of taking their 
pupils to enjoy holidays at the Palace ; but that 
he hoped that the masters of such schools would 
conscientiously refuse to ‘swell the finances of 
this*Sabbath-breaking company, by transferring 
the visits ofetheir ehildren to some other place, 
and that the question should be brought before 
the clergy generally.” 

The Rev. E. Girdlestone seconded the motion, 
and made a speech, amidst the greatest uproar, 
condemnatory of the shareholders’ Sunday 
privileges. 


Mr. J. B. Langley, chairman of the National 


Sunday*League spoke on the other side, and]: 


moved as an amendment, “'That, inasmuch as the 
whole proprietary of this company have twice by 
large majorities declared in favour of the Sunday 
opening ; and inagmuch ag two general meetings 
have by formal votes ¢alled upon the directors to 
take steps to obtain the opening of the palace to 
the public on Sunday; and inasmuch as several 
thousand shares have been bought for the purpose 
of securing the privilege of visiting the grounds 
and palace upon the only day upon which it can 
be visited without the sacrifice of a day’s wages 
by the artisan, this meeting protests against the 
repeated attempts of a small Sabbatarian minority 
to thrust their impracticable views ‘upon those 
who differ from them on conscientious grounds.” 

Mr. Billings seconded the amendment, which 
was supported by Mr. Etches, of Derby, one of 
the largest proprietors of the company, in a 
forcible speech, arguing that the motion of Sir 
Charles Fox sought to impose spiritual despotism 
under the guise of liberty. 

Amidst a scene of uproar rarely, if ever, wit- 
neased at the meeting of an influential public 
company, the Chairman succeeded in gaining 
command, when the amendment was adopted by 
an overwhelming majority, 12 or 14 hands only 
being held up in favour of the motion. 





At the second performance of Mr. Dunne’s 
cantata ‘ Myra,” at Dublin, which was repeated 
by the particular desire of many who had heard 
the previous performance, Miss Kate Cruise 
undertook the soprano music at two hours’ notice, 
owing to the very sudden illness of Miss Emily 
Macdonnell; the other parts being taken by Miss 
Fennell, Mrs. Cantwell, Messrs. Topham and 
Grattan Kelly, all of whom gave great satisfaction, 
several of the pieces being encored. ‘The per- 
formance took place this time in the large Con- 
cert Room of the Exhibition, which is better 
adapted for sound ; the instrumental effects came 
out with far more power and effect, and fully 
justified the opinion already entertained of Mr. 
Dunne’s powers of writing for the orchestra. 
There were over 2,000 persons present. We 
believe the work is to be performed shortly at 
Liverpool 
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“ ULYSSES.” 


Il. 

The second act is at first pastoral. Utysses 
|reaches the Royal Farm, where he finds Eumzvus, 
|his old steward. Neither Eumavs nor his herds- 

men recognise their Lord in the weather-beaten 

|tramp; but the instinct of the faithful hound is 
keener than the wit of man, and the shock of 
discovery too much for the animal, for he tumbles 


' down and comes to grief through joy. The King 


| at once perceives all is going on comfortably, and 


extracts from the supervisor that the Queen is 
told her husband is dead, that the Palace is 
surrounded by robbers, yclept suitors, that his 
father, Lamprres, yet lives, and that if something 
extraordinary or supernatural does not supervene, 
the herds will be eaten up, and the Royal cellars 
emptied. These suitors are the detestation of 
the herdsmen, who interrupt the dialogue between 
Unysses and Eumaus with the chorus— 


They are a mongrel crew, 
On prey and plunder bent. 


There is melody, harmony, and counterpoint in 
this essay, and as UtyssEs had not been hearing 
much music.since his interview with the Syrens, 
he must have been much struck by the contrast, 
The chorus is in G@ minor, and opens, allegro 
moderato, 
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The second theme is Hiindelian. 








‘There is a capital point at the words— 
What though the wicked flourish, 
Still their days are numbered. 

And the lead to the reprise at the line 


For vengeance is Jove’s, 
And eternal— 
is marked and well put. 
The subsequent fall of sevenths, 


eee Paes 


answered by 
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is good, and what it ought to be, but strongly 
reminiscent of the middle portion of the “Domine” 
in Mozarr’s “ Requiem.” ‘This chorus is roally 
dramatic, and finished in a sensible and business- 
like way. It would be more impassioned if less 
“made up,” and would produce a grander im- 
pression had the composer relied less upon the 
generosity of the mighty dead. 

To throw a little sunlight on the scene Eum aus 
orders in the wine and Utyssgs drinks, and the 
more he takes, the more reflective he becomes. 
His projected schemes of vengeance are interpreted 
or rather accompanied by the orchestra in a short 
choral vein opening thus :— 
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2 
which the Herdsmen relieve by an unmistakable 
carol in honour of Baccuus “the ivy-crowned God 
of good wine.” 






















The second subject for the basses, staccato, 


ea 


leads to the merry troll, 


a So 























- a bold climax introduces the reprise :— 
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The instruments are busily employed throughout 
the movement, and there are no difficulties but 
such as are easily surmountable by any ordinarily 
appointed choral society, and with such associa- 
tions we incline to think this chorus will become a 
favourite. 

TELEMACHUS appears, the Herdsmen and their 
chief retire, and after a somewhat long confabula- 
tion between father and son Unysses appears to 
Pattas, and the Goddess is revealed in “un- 
earthly” light. U1nysszs is permitted to resume 
his natural form, and with some bold melo- 
dramatic music for the orchestra, the son learns 
whois the poor mendicant they have been enter- 
taining. Utysszs and the Goddess depart, 
'TeLEmacuus seeks the palace, and is accompanied 
by his body-guard singing the chorus 

«Javelin in hand, Telemachus! we follow— 

Follow to death, if thou but lead the way,” 
The movement isin C major, alla marcia, maestoso. 











It is clear, terse, and rather austere in spirit, but 
the orchestra coming in at the close and continuing 
the theme asa regularly formed march lightens 
it, and it makes an effective close to the second 
act. 

The third act takes place in the Royal Palace. 
The Queen is attended by her old nurse and her 
faithful maidens, and by a band of ladies in waiting 
in the interests of her suitors, PENELOPE is at 
work upon her endless embroidery, and although 
the presence of her suitors has been announced 
refuses to robe for the occasion. UtyssEs again 
disguised is introduced by TzLEMacuus as an old 
friend of her husband, and she hears with great 
joy he is living and will shortly return. The 
suitors burst in, and each advocates his claim to 
the hand of the supposed widow in a strange 
unruly fashion, and they settle among themselves 
that the QuzEN shall give her answer on the next 
day, and so depart. Unysses comes forward (who 
has been discovered by the old nurse) and suggests 
the finding his bow, and proposing that whosoever 
can rightly use it should be his successor. 
This arrangement proves satisfactory to the 
QuzEN, who retires to rest in a comparatively 
composed frame of mind; and then Unyssus and 
TeLtemacuus make their arrangements for the 
slaughter of their troublesome visitors. 


The music of this act consists of a chorus of the 
suitors’ maidens: 
Lit by one star faintly beaming 
From the wall of night 
Comes the hour for lovers’ dreaming, 
Dearer than the light ; 
which opens the act, and is again resumed at 
the end of the act with fresh and ingenious 
treatment. 
The primal themes are—first, the orchestral : 
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Secondly, the aaa : 


The figure in the orchestra is treated with great 
tact and spirit, and although apparently of scanty 
resource, is made to yield many pleasing contrasts 
and a welcome variety. Whilst instrumental 
play is the prominent feature, the voices continue 
their song in delicate and naturally conceived 
phrases, and if there be much repetition, the ear 
is not cloyed, nor does attention flag, nor interest 
subside. 

There is some quiet melodrama accompaniment 
to the Queen’s refusal to robe in honour of the 
suitors, and then follows a sombre, unisonous 
chorus, also in G minor, from the Queen’s faithful 
handmaidens, 

“Very sad, very sad, Oh widowed Queen, thy 
story, 

Lost—thy husband, whose name was synonym 
for glory.” 











It moves in adagio time, and is somewhat relieved 
by the orchestral intermezzo descriptive of the 
old nurse’s discovery of her Royal master by the 
scar on his foot. But these long speeches and 
dialogues—pertaining only to one idea, and that 
one pretty well exhausted, however truly Greek 
in form and manner—are against the feeling of 
modern days; and although we pretend not to 
say what ought to have come iu as a relief to all 
this melancholy, we are reminded of Giuck’s ex- 
pression when appealed to touching his “ Iphi- 
genia”’—** Music is a very limited art, and there 
exists nothing in sounds peculiar to certain pas- 
sions.”” The distress of PenrLoprE is only another 
form of the distress of Aucestr—a distress of 
which it was said in Guucr’s day that it was 
“chiefly calculated to give pleasure to good 
people, to fathers of families, to tender mothers, 
to good friends, and to youths of sensibility.” 
The gloom and monotony of Atcrsts drove out 
the audience in the days of Guucx, and the 
troubles of IpHigENIA In Tauris proved fatal to 
the opera we are now asked to admire. The addi- 
tion of superb ballets saved this opera, of which 
it was well known its four best airs were composed 
for another work, years before, and that it mat- 
tered not what the composer did with them. Mr. 
Gounop should insert a march for the exit of the 
Royal lovers, a slumber chorus and serenade at 
the retirement of the QurENn, and a scene in 
“Dreamland” alleviating the woe-begone condi- 
tion of Her Maszsry in a prophetic illustration 


of her husband’s safe and happy return. There is 


a joy in grief, but not if it lasts long. 


and the melody becomes light and truthful ; 


ee a a a —_ 
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to which the composer combines three marked 
figures in the instrumental accompaniment, and 
carries them through in a lively, nervous, and bold 
spirit; so much so as to excite the wrath of the 
herdsmen, who call upon Aporto to condemn and 
demolish their foes. 

O Apollo, quick be thy bow now bended, 

Thy arrow of vengeance be sped. 








lordly rivals, bends it, fits an arrow, and sends it 
through the rings. The deed is, of course, chro- 
nicled by the chorus: 
The sturdy vagrant’s proved best bowman, 

Lo, on the rivals terrors seize: 
Allegro, 


tee ren SS 


loot 

e 

Sung by the tenors, and instantly responded to 
by the basses. 














The chorus is strong and stern and has a feeling of 
annihilation about it. It is effectively disposed 
for the voices, and the orchestral treatment is 
tinged with a terrible interest—distinctly hard 
and vengeful. The girls’ chorus breaks in :— 
While trip it gaily, 

Trip with nimble foot, 

Beat the drum and timbrel, 

Wake the harp and flute. 


Gres tre see te 





a pretty radiant dance, which is in fact a refrain 
of the orchestral prelude that introduced the 
opening solo of Puemivs. Then follows an 
effective and clever ensemble—the girls dancing 
and singing—the men-servants chanting of their 
carousal, and the herdsmen calling down impreca- 
tions upon the entire party. The contrasts of the 
situation are well displayed, and the expression 
increases in strength foreshadowing the approach- 
ing transition to darker realities, ‘TeteMAcHus 


guests at the royal table. 


fate impending over the revellers, 


coloured by the orchestra. The dance is renewed, 


the bow, quiver, and rings of her Royal husband. 


sing the chorus 

It is the bow Ulysses wielded, 

To other’s grasp it never yielded. 
Andante. 


Ito 

This is a capital movement, kept up with great 
spirit, with no lack of idea or feature, and full of 
interest by the addition of its clear and, varied 
orchestral support. The change of key--the en- 
trance of the major—adds greatly to the effect, 
the composer so long persisting in the retention 
of the minor. 

The prophecy of the soothsayer is now fulfilled ; 
retribution or assassination befals the miserable 
suitors, and when the fight is won, the choral 
strain is heard :— 








Lo! the slain, 
In the dust their heads are lying; 
Which is set forth in a kind of funeral march :—~ 
at. 


foes 


It is strong, HES pee and in parts even grand ; 
but it is redolent of Srour and Berruoven, and 
its only drawback is its want of freshness and its 
memorial tone of the noble doings of others. 
Unysses resumes his Royal state, and the 
faithful wife throws herself into his arms; Pauuas 
descends on a gorgeous cloud, all bend in 








enters with his father still concealed as the | ®doration, and the chorus sing as finale; 
mendicant, and of course in short time’ there is} Hail to Unyssus—o’er his foes victorious ; 
discord between the two and the self invited | Loud swell your song from mountain unto shore, 
The quarrel comes to 
blows, when THEOCLYMENES, a soothsayer, steps 
out in phrenetie vein, and foretells the horrible 
All this is 








This drama as a vehicle for music fails in 
and amid this and uproar Peng.opy, the Queen, en- affording much opportunity for the display of 
ters with her train; and, with the Queen, is brought high emotion, M. Ponsarp intended well, and 


has activity of mind, but he has no quick sym- 


She announces her resolve, and preparations are | Pathy with the great and noble, the beautiful and 
made for the trial, Meanwhile the Herdsmen | 8°04. 


The work of M. Gounop is rather that of 
one tied by responsibilities than the outpourings 
of a free agent. ‘The composer is thinking of a 

Greek play—of Mendelssohn’s notions of Greek 
tragedies, and the Racine drama—and his art is 





Act 4 begins with a carousal in the banqueting | the drama. 


hall of the palace. 


the festive board, and for music they have their 
women attendants, a soloist—one PaHemrus—and 
a chorus of male servants. 
a song from Premrus. 
Would Jove a soldier’s fortune send me, 


The suitors are seated round 


Each purple vein is higher swelling, 
Sinews stiffen ’neath the strain ; 

But angry words defeat are telling— 
Unbent the bow—their strength is vain. 








There is design in the song and tasteful arrange- 
ment in the orchestra, but the composer does not 
seem to smile upon his work, he journeys onward 
by a sort of compass which causes him to be over 
Probably the notion of making a Greek 
drinking song led him to economize materials, and | have nothing in common. 
avoid the radiant abandon so brilliantly ee short, 


cautious. 


in our modern opera. 
The serving men take up the strain— 


Andante. 


It is of sombre, almost tragic character; sorrow 
and mourning, affection and indignation, each 
taking their turn; and it is well done, the whole 
good, and the imprecations at the coda—the 
voices all in unison—with a well-laid-out crescendo 
in the band—form as effective a point as any in 


The rivals for the hand of the imagined widow 
each attempt to draw the bow, and during this 


the chorus sing a short strain descriptive of the 
The scene opens with | attempt: 


supposed to be consecrated to the portraiture of 
the times, situations, and events marked out in 
thepoem. Throughout he demonstrates sensibility 
and sincerity, ie ge principle and purpose; but 
less prudence and greater reliance on self would 
have produced a more interesting and a stronger 
work, Had the imaginative power been equal to 
the technical excellence, Unysses by Gounop 
would have stood one of the composer’s best and 
foremost offorts.. 


directed to the continuing of a certain style and 
God Sete ee school, and to the use of means and mechanism 





————————_=_== 
REVIEWS, 
[Novetxo.)] roy 
“ How long ‘wilt Thou forget me" Anthem.’ By 
Atrren Kina. 


English anthems of modarn days ave for the most 
part curiosities of musical literature, and do more to 
affect our credit as a musical nation than aught else 





somewhat contrapunted, 





* Let’s spend this day in wanton pleasure, 





that falls to the observation of musical professors. 
This emanation from the pen of Mr, King is in two 
movements, & Lento four-four! in A minor; followed 


‘ 

The feeling in this movement is much like that | by a three-two movement in the ‘major. ‘To point 
in the one just noticed, but the figure and form | ont all that is wrong, all that, might be better; and 
The chorus is very | all that might be different, would occupy more space 
with a good | than we can afford. Mr. King must read-+-and read 
crescendo, and a well-imagined diminuendo, © all | classical music, not the penny rubbish of unteught 
rightfully and naturally done» Unysses now takes) and unskilled natives. A perusal of the Paris periodi- 
the bow, and amidst the jeers and derision of his | cals for Church part-song will do him much good, 
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ULY 2nd.—Herr ENGEL'S THIRD HAR- 
e MONIUM RECITAL will take place at 63, Ireverness- 
terrace, Kensington gardens (by kind permission’, on Monday, 
July 2nd. Malle. Liebhart and Mons. Jules Lefort. Tickets of 
Mr. Kxant, 17, Somerset-street, Portman-saquare, 


M* G. A. OSBORNE and Herr WIENI 
AWSKI'S MATINEE MUSICALE at 3 o'clock thi 


day. Heanover-square Roomea 





OE NDER the Immediate P ATR ONAGE of 
their Royal Highne 
The Duchess of CAMB athe E, 
The Grand Duchess of MECK LEN BURG-STRELITZ, 
And the Princess MARY ADELAIDE, &e, &e 
Firtu Srasox—Mrs. MEREST has the honeur to announce 
that her MUSICAL SOLRKEES will take place on the following 
ridays ‘commencing at half-past 8) June 22nd and 2th, and 
July 14th Artiate Mime. Grisi, Mesdames Lonisa Pyne, 
Poole, Weiss, Robertine Henderson, Mina Poole, and Merest. 
Messrs. Ciabatta, Herbert Bond, Carter, Shoubridge, Seymour, 
Smith, and Weiss Pinnoforte, Mdile. Anna Mehlig, Hert 
Henseler, and Mr. Heury Baumer; violin, Malle. Liebe ; harp, 
Mr Wright. Subscription Tickets, 1 guinea each ; Family tickets, 
a } persons, to one Soiree, 1 guinea each ; single 
tickets, 1 td each for all of which early application is re- 
quested’, may be had of Mrs. Mengst, 7, Adelphi-terrace, Strand, 
London, W.C. 








i ADAME GRISI and Miss LOUISA Py NE 

will SING at Mra. MEREST’S SECOND SOIREE on 
Friday next, June 29th, at 7, Adelphi-terrace. Half-past 8 
o'clock lickets to be had of Mrs. Meresr, and at all the 
Music shops, &e 


| TNDER the Immediate PATRONAGE of 
HRW. the Prince of WALES, 
HR H. the Princess of WALES, 
HW... the Duchess of CAMBRIDGE, 
HERO. the Princess MARY of CAMBRIDGE 
Mr. BENEDICT begs to announce his THIRTY-FIRST 
ANNUAL GRAND MORNING CONCERT, at the ST. 


JAMES’S HALL, on WEDNESDAY next, June 27, to begin at | 


Half-past One o'clock precisely, The full programme is now 
ready, Orchestra stalls, near the piano, 10a 6d. each, and the 
few remaining sofa stalls and reserved seats may still be se- 
cured, by early application at the principal Musiesellers’ and 
Librarians’; Mr, Austin’s Ticket Office, Piccadilly ; and of 
Mr. Benedict, 2, Manchester-sqnare 


\ DLLE. MARIOT DE BE AU VOISLY, pupil 
| of Mr. Bexeprtor, will play at his GRAND MORNING 
CONCERT, St. James's-hall, Wednesday, June 27. 


N ISS ELEANOR WARD and MISS ELLEN 

BLISS Pupils of Mr, Benepter) will appear at Mr. 
BENEDICT’S ANNUAL GRAND MORNING CONCERT at 
the St. James's Hall, Wednesday, June aT. 





JUST PUBLISHED. 


“ULYSSES,” 
THE CHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO. 


A RAALRRALPDAALDALL LLP 


Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Hetrn Favcrr) price 1s. ; 
Reader’s copy, large type, 2s. 6d. 

Chorus and orchestral parts. Country Societies 


supplied. 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Per Year 17s. 4d. ee 13s. 0d. 
» Year .. 8s. 8d. ee «~~ 68. 6A. 
»» Quarter 4s. 4d, 8. 3d. 


Payable in advance, 

.* Crrovrs Ann Post-Orrick ORDERS TO BR DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strert, Lonvoy, E.C, 
201, Recent 

AND 
59, Fierr STREET, 
PROM WHICH THE TRADE IS SUPPLIED. 


OFFICES: STREET, 








TERMS FOR ADVERTISING. 





Sixpence a line of eight words. A reduction will 





\ DLLE. ANGELE and MDLLE. PESCHEL 
1 have the houour to announce their GRAND MORNING | 
CONCERT at the Queen's Concert Rooms, Hanover Square, on 
Monday, July 2, 1866, to commence at three o'clock, on which 
occasion they will be assisted by the following eminent artists ; 
Mille. Liebhart, Mame. Messent, 
Mela (the celebrated lady tenor, and Mdille. Angéle; Mr, 
Leigh Wilson and Mr. Herbert Bond, Signor Ferranti and 
Signor Ciabatta Pinnoforte, Mdlle veschel and Mdlle. M. de 
Beauvoisin; violin, Mr. Ht. Blagrove; viela, Mr. RK. Blagrove ; 
Violoncello, Signor Pezze; clarionet, Mr. Lazarus ; harp, Mr. 
Balzir Chatterton harpist tothe Queen) and Mr. John Thomas. 
Conductors—Messrs. Benedict, E. Berger, and Ganz Stalls 
10s. Gd. ; unvesegyed seats 5s. ‘To be obtained of Mdlle. Prscner, 
1%, Clifton gard®™s, Maida-hill ; at the Principal Musicsellers ; 
and at Mdlle Axoere’s 20, Manchester-street, W. 


| ERR KR. BERINGER has the honour to 

mnounce that his GRAND MORNING CONCERT 
will take place on the 26th of June, at 16, Grosvenor-street, 
Grosvenor-square by kind permission of Messrs. Collard and 
Collard), assisted by most eminent artistes. On which occasion 
Moscheles’ celebrated septuor for pianoforte, string, and wind 
instruments will be partpemed Tickets 108. 6d. each, to be 
had of Herr Brainagn, ! » Weston Hlill-terrace, Norwood, 





M:..,; JAMES LEA SU MMERS'S- ANNUAL 

EVENING CONCERT, under distinguished patronage, 
in aid of the Association for the General Welfare of the Blind, 
at St. James's Hall, on Wednesday, June 27th, at Eight o'clock. 
Vocalists ; Mame, Parepa, Malle. Enequist, Migs Edith Wynue, 
and Madme. Patey Whyiock; Mr. Sims Reeves, Mr. J. G 
Vatey, aud Mr. Joseph Heming’s Choir, conducted by Mr. 
Joseph Heming.  Instrumentaliste : Violin, Mesars. J, Car- 
rodus and W. Watson: Viola, Mr. J. Zerbini: Violoncello, Mr 
W. Aylward ; Contra-Daas, Mr. J. Reynolds; Pianoforte, Mr. 
James Lea Summers, On this occasion will be performed (for 
the first time in public), a quintett for two violins, viola, vio- 
loncello, and contra-bass ; and a quartett for pianoforte, violin, 
viola, and violoncello, by James Lea Summers, ‘< Compo- 
sitions, awarded by the Society of British Music ‘ians. Conductor, 
Signor Li Calsi, ‘Tickets, 10s. Gd., 5s., 38., Is., at his resi- 
dence, 10, Great Marlborough Street; at the Depots of the | 
Institution, 125 and 127, Euston Road, N.W., and 210, Oxford | 
Street; at the principal Musicsellers; and Austin's Ticket 
Office, 28, prennaane 


N ADAME R ABY BARRETT'S S F [RST MA- 

TINEE MUSICALE will take place at Collard’s 
Rooms, 14, Grosvenor-street (by the kind permission of Mesars 
Collard sud Collard), on Monday, June 26th, at three o'clock 
Vocalists — Miss Edith W yune, Mesdames Raby Barrett, 
Schneegans, De Wilde, and Mr. "Herbert Bond. Pianoforte, 
Mr. Charles Salaman, Mrs, W. Watson, Miss Emma Lewis, 
Millle, Strindberg, and Herr W. Ganz ; harp, Mr. J. B, Chat- 
terton (harpist to the Queen) and Mr. John Thomas; 
Mr. W. Watson. Conductors, Mr. Charles Salaman avd Herr 
Wilhelw Ganz. Tickets. 10s. 6d. each. To be had of Messrs. 
Ollivier & Co,, 19, Old Bond-street, W. ; of Mesara. Lacon and 
OMer, New Bond-street; and of Madame Raby Barrett, 2, 
Nottingham place, York ‘gate, Regent’s-park, W 


violin, 


M* JOSEPH SCATES, Concertinist, and. Prin- 
cipal Oboist, from the Dublin Philharmonic College and 
Antient Concerts, will retura to London on the 5th of July. All 
communications respecting lessons or engagements, to be ad- 
dressed to his residence, 68, Gloucester Crescent, Regent's- 
park, N.W. or to Messrs, Cramer’ 8, Regent-street, 


Miss Edith Wynne, Malle. | 


be made on a Series. 
Advertisements intended for insertion in The 
| Orche stra must be addressed either to the Printer, 
/ Mr. Swirr, 55, King Street, Regent Street, W., or to 
the Publishers, ApAms AND Francis, 59, Fleet Street 
| (not to the Eprron). All Advertisements must be 
PAID IN ADVANCE. 





TO CORRESPONDENTS. 





Amateur Pianists writes to complain that when she plays the 
moto continuo of Weber her wrist pains her and her fingers 
get tired. She asks what is the reason, and how to get rid 
of the annoyance. The reason is physical weakness, Try 
calisthenics : dumb-bells for example. 

Pvzziep.—Her Majesty’s Theatre will hold various numbers, 
according to the way the seats are placed. With the present 
arrangement it will contain nearly 3,000. With the boxes 
knocked into a circle, as in the English season, the ball- 
keeper's estimate is about right. 





The @ Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





All communications for the Editor to be 
| addressed to 201, Regent Street, W. Letters on 
| the subject of subscriptions or advertisements, 
| may be addressed to ApAms and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swirr, 55, King Street, 
Regent Street, W. 


*.* We do not hold ourselves responsible for 
the opinions of our correspondents, 








LONDON, SATURDAY, JUNE 23, 1866, 








The Theatres of Holland are closed on account 
of the cholera, 





Miss Laura Harris is engaged by M. Bagier for 
the winter season. 


Twenty-six works of Mr. Brinley Richards are 
advertised as in course of publication by Herren 
Ed. Bote and G, Rock, of Berlin. 





Barry Sullivan has left Brisbane for England, 
per the Souchays. 


Flotow has been decorated by the Mexican 
Emperor with the order of Guadaloupe. 


The grand concerts in the Wiesbaden Kurhaus 
are postponed sine die this summer. 


The veteran Roger has left Leipsic for Dresden, 
where he will give several performances. 





The Théitre de la Monnaie, Brussels, has 
closed with the 60th performance of “ L’Africaine.” 


A grand festival in honour of Rameau is being 
organised in Dijon, his birthplace, for the 1st and 
2nd July. 


In Berlin the name Therésite (from Thérdsa) 
has been invented to denote any performer of 
vulgar music. 


The Baden-Baden concerts have been com- 
menced with the clever harpist, Helene Heerman, 
who has obtained success. 


Morini has arrived in Paris from Barcelona, 
where he has had so much success. Many brilliant 
offers have been made him. 


Signor Stagno has concluded an engagement for 
the Liceo, Barcelona, at the termination of the 
season at Her Majesty’s. 


Since 1842, there have been 889 operas and 
ballets composed in Italy, of which number 
Donizetti alone has written more than 70. 


The warlike fever in Italy has penetrated the 
ranks of artists. Six members of the Bellotti-Bon 
troupe has enlisted under Garibaldi. 





Herr Emil Rock, director of the Neue Berliner 
Musikzeitung, has been decorated by the King 
of Sweden with the order of Gustavus Vasa. 


Mdme. Cezillag, from Madrid, is now in Paris. 
In the Spanish capital she has been playing the 
réle of Lady Macbeth in Verdi’s opera, with great 
success. 





The municipal administration of Lille engaged 
Mdlle. Nilssen and Sivori for the first concert of 
the local fétes. A tremendous ovation was tho 
result, 


A Brazilian pianist, Alfred Bevilacque, now in 
Paris, is said to be possessed of no mean 
abilities, which are in fact in advance of his 
youth. 


The death is announced of Nicholas Joseph 
Servais, father of the eminent violoncellist, and 
himself a performer of some merit. He died at 
Spa, aged 80. . 


Léotard is engaged for 12 morning performances 
at the Alhambra. El Nino Eddie will be retained 
for these representations and will make the ascent 
on the high rope. 


Mdme. Barbot has been playing at the Rossini 
Theatre, Madrid, in the “ Saffo” of Pacini, in 
conjunction with Mdme. Honoré, the contralto, 
and, above all, Steller, the barytone. 


Several journals have announced that Mdme. 
Emma Lagrua had broken her leg. Happily, 
however, the accident is not so serious, The 
lady has sprained her foot, and is at present at 
the baths of Ischia. She hopes shortly to proceed 
to Paris. 
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Advices from Baden-Baden say that at the first 
cannon-shot fired in Germany, M. Benazet will 
close his gaming saloons. It is believed that the 
example will be followed by the German Kursaals 
generally. 





The Committee of the Conservatoire, Paris, 
have indicated for the pianoforte competition this 
year, the fifth concerto of Henri Herz, for the 
men, and Hummel’s concerto in A minor for the 
women. 





An event of more than usual interest has taken 
place in Berlin: the production of Sophocles’ 
« Antigone” with Mendelssohn’s music. All the 
savants of the capital were present. Mendelssohn 
produced a grand effect. 





‘ 


The musical vacation in Vienna will finish 
the 80th inst. The re-opening of the opera 
will comprehend Boieldieu’s ‘‘ Chaperon Rouge,” 
Wagner's “ Rienzi,” and “ L’ Etoile du Nord,” for 
Mdlle. Ilma de Murska. 





The theatrical season in Mexico has come toa 
sudden end with the flight of the impressario, 
Bianchi, whose pecuniary embarrassments have 
forced him to put three hundred miles between 
himself and the capital. 





An opéra comique in three acts, entitled 
“Colomba” by MM. Crémieux and Ph. Gille, 
music by M. Edm. Membrée, has been read at the 
Lyrique. Much is spoken in favour of this work, 
which will come out during the winter. 





The last flower show of the season is announced 
to be held in the Horticultural Gardens, South 
Kensington, on Thursday next. Two bands—the 
Royal Horse Guards and First Life Guards will 
play on this oceasion. 





Messrs. Puttick and Simpson are selling by 
auction the musical library in score and parts of 
the Choral Harmonists, the stereotyped plates 
and printed stock of Moore’s musical works, and 
a number of musical instruments, wind, stringed 
and keyed. 





The Viennese prima donna, Mdme. Kainz- 
Poause, has concluded a most lucrative engage- 
ment at the Grand Opéra, Paris, for three years. 
The first year, including a three months’ congé, 
she receives 45,000 francs, the second 50,000, and 
the third 60,000, 





The Théitre Lyrique has concluded an engage- 
ment with Ristori before her departure for America. 
By virtue of this engagement she was to play the 
Medea on the 20th, and the Maria Stuarda on the 
22nd, two réles which have borne away the pre- 
ference of her admirers among all her represent- 
ations. 





Moscheles has lately been fété in Leipsic, in the 
Schiitzenhaus saloons. After a scenic prologue, a 
bust of the maestro was uncovered, and the 
maestro himself received a crown of laurel amid 
the cheers of the spectators. Thereafter several 
of his pieces were played, and he himself ex- 
temporised on themes by Hiindel, Bach, Mozart 
and Beethoven. The festival was extended long 


after the termination of the concert. 





The Times’ notice of the revivals of “ Zauberflite” 
and “ Oberon,” contains a lapsus of facts and dates 
that requires correction. The critic states that 
the second of these operas contains the last two|seem to be characterised by the integrity and 
pieces composed by Mozart in 1791, the year of | purity of that portion of the British press, at 
his death. This is startling, considering that| least if we are to beliéve what the New York 
“ Oberon” was composed about 85 years after the'| Herald writes. A new theatre has been opened in 
death of Mozarj, The same notice, June 18 pays New York, and the Herald says that the Bohemians 
a compliment to M. Benedict for his masterly | of the press “ quarrel with the building, because 


Lord Lyttleton’s bill for reserving the dramatic | 


right of books exclusively to the authors, has been 
thrown out in Parliament after a foolish dis- | 
cussion—foolish because none of the speakers ap- 
parently was acquainted with the law of dramatic 
copyright, or knew that if a novelist takes the | 
trouble of registering his intention of dramatising | 
his book, he secures the copyright and prevents 
piracy. If he does not choose to do \this—the 
process is simple and the fee one shilling—it is 
his own look-out if the idea is adopted by some- 
body else. Teste Mr. Charles Reade, who effec- 
tually secured the acting right of his novel, “ It 
ts Never too Late to Mend.” 








Our contemporary the Atheneum makes reflec- 
tions upon the Russians for the non-success of 
Felicien David and Signor Bottesini. This admits 
of an easy solution. M. David's first concert 
consisted of ‘Le Desert,” an early and weak 
symphony, and overture of Colombe. The room 
was crowded to excess, and the receipts reached 
£400. The expenses were great owing to his 
having engaged a colossal band andchorus. The 
amateurs in St. Petersburgh, accustomed to a 
higher class of orchestral music, did not goto a 
second concert. The same result attended M. 
David’s experiment at Moscow. As to Bottesini, 
his concert consisted of four solos upon the contra 
basso, anda couple of yocal pieces by a second- 
rate vocalist. Were he to announce such a con- 
cert in London the Musical English wonld certainly 
not attend. The Russian dilettanti are accustomed 
to first rate concerts, and first rate music. 





The Royal Dramatic College announce their 
annual fancy fair ati the Crystal Palace on the 7th 
and 9th of July, when an attractive program of 
novelties will be given for the amusement of the 
thousands of visitors who make a special point of 
attending this charming féte. A number of the 
most popular of the metropolitan actresses have 
signified their intention of holding stalls, and the 
indefatigable Toole and Paul Bedford will exhibit 
a collection of Chinese curiosities, many of which 
would astound the Chinese themselves. Mr, and 
Mrs. Howard Paul, whose “ Beehive” last year 
was an elegant and novel point of attraction, will 


representing a “ Palace of Pincushions,” for the 
sale of those useful little articles which the name 


treasury of this excellent charity. 





“Lettere inedite di uomini illustri,’’ a letter of 
Bellini’s is published, which the great man wrote 
to his uncle after the third performance of the 
** Pirata,” which had a tremendous success. The 
end of the letter runs as follows:—‘'I am extremely 
glad at this immense success, for I had not ex- 
pected’so much luck all these honours’shall be an 
impulse to me to follow my career with greater 
zeal, and to study with renewed strength. My 
friends too here are overjoyed: they confessed to 
me that they had hardly expected so much from 
my opera, seeing me too modest, and regarding 
that character as one more fitted for old savants 
than for proud youth impressed with its own worth. 
IL answered that my education has taught,me the 
man’s duty before I have grown old, and that 
with the little merit I have I will endeavour 
to despise that self-conceit which I consider is the 
child of mediocrity.” 





The musical criticism of New York does not 





recitatives, which the writer tells us might have | a very prominent feature of the old Academy of 


been Weber’s own. 


on this occasion preside over a grotesque edifice 


of the structure indicates, and which it is hoped 
will yield a goodly sum of pin-money to the 


In a little book by Filippo Cicconetti entitled 


refer te that room just out of the main hall, in 
which these Bohemians used to be fuddled with 
free lager beer at the expense of the management. 
So long as that room was kept open, and a plenti- 
ful supply of beer and cigars provided, so long 
everything was lovely to the Bohemians. Thay, 
saw crowded audiences in the smoke wreaths, if 
not in the Academy; and the harshest singing 
sounded harmonious when assisted by the clink- 
ing of glasses. It is the absence of this apart- 
ment that renders the Bohemians so angry 
with the architect.” The Herald seoms to know 
all about it; let us hope that in throwing thia 
dirt its own hands were clean, 





On Saturday, in the Court of Exchequer, Mr, 
Trentanove sued Mr, Boucicault to recover money 
for two busts. In 1860 Mr. Boucicault called 
upon the plaintiff, and employed him to make a 
bust of himself and wife. Both busts were to be 
made of marble, and the price of each was to be, 
eighty guineas. Several sittings were given, aad 
then they were suspended in consequence of Mr. 
Boucicault going to Paris. There were other 
sittings on his return, but they were again 
stopped, and the busts never reached completion, 
Subsequently Mr, Boucicault became a bankrupt, 
and he had received his discharge. Before that 
event he had paid the plaintiff £50 on account, 
and no more money having beon received by the 
plaintiff, he brought his action. It appeared that 
it was the custom of sculptors to require half- 
payment as soon asthe busts had been taken in 
clay, and the amount now sought to be recovered 
was the difference between half the sum agreed 
upon and the £50 which had been received, 
After the case had been opened, Mr, Baron Martin 
said the plaintiff and defendant were both 
eminent in their respective professions, and it 
would be well if they could come to some 
arrangement. Upon this suggestion a con- 
sultation took place, and it was ultimately agreed 
that the matter should be referred to Mr, Foley, 
the sculptor, to say what sum should be paid; 
and the learned judge undertook, in the event of 
any question arising under the defendant's 
bankruptey, which had been pleaded, to decide it, 
one of the junior counsel to state tue facts 
bearing upon the point, 





Mr. Sala writes from Venice:—There is not a 
single place of amusement left open in Venice. 
The stately opera-house of the Fenice has been 
closed for years. This theatre belongs to* @ 
company, and’ their shareholders are mostly 
Venetian noblemen, The Government made this 
spring strenuous efforts to induce the proprietary 


to open the house during the carnival, or at least 
daring the coming winter. ‘They offered a hands 
some subvention, so much as thitty thousand 
florins, it is said. But the committee of | pro- 
prietors moodily refused to throw open the doors 
of an establishment whose habitués would be 
mainly Austrian officers. This was in April. At 
the end of May, when the advent of Garibaldi 
began to be whispered about, the noble pro- 
prietors of the Fenice made a beginning of 
sweeping and garnishing the grand old theatre, 
This time it was the Government that put a veto 
on the resuscitation of the Fenice, The share- 
holders were sharply reprimanded for their ob- 
stinacy and ingratitude, and the artists and 
decorators were sent to the right about, and thé 
Fenice is more closely bolted and barred up than 
ever. Yet are there stillsangtine souls who hope 
and believe that this very winter the Fenice will 
be as wide open as Stonehenge, and without any 
white-coats in the stalls. When I was here in 
April, there was capital dramatic company at 
the San Benedetto, o very large ‘and handsome 
house, while ballets and vaudevilles drew crowded 
audiences every night at the Teatro, Malibr 

Bath these houses are now closed. . Even he 
droll little Marionette Theatre at San Moise has 
“g’in out.” There is not only nobody in Venice, 








Music has been omitted in this new edifice. We 


but nothing for anybody to do. 
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An action was brought in the Court of Common 
Pleas on Tuesday by Professor Anderson, the 
Wizard of the North, against the St. James's Hall 
Company. The case arose through differences 
between the parties relative to the ejection of Mr. 
Anderson from the Hall to make room for another 
occupant. When the case was called on the 
counsel conferred together, with the view of effect- 
ing an amicable settlement, and this object was 
after some delay accomplished. Mr. Denman for 
the plaintiff said the action was brought in con- 
sequence of the breach of an engagement to allow 
Mr. Anderson the use of St. James’s Hall, and had 
the proceedings gone on very serious legal 
difficulties would have arisen, and it would have 
become extremely uncertain what the result of the 
proceeding might be. Under these circumstances 
it had been agreed that the litigation should be 
settled upon the terms that a juror should be 
withdrawn, and that the defendants should pay 
the plaintiff £125, and the costs of action. 
Further, that no imputation should rest upon 
one or the other, and that there should be no 
further publication of grievances by the parties. 
Mr. Coleridge for the defendants said he was not 
aware that any imputation had been made upon 
Mr. Anderson, but he felt that there was a good 
deal to be said for that gentleman in reference to 
his having been turned out of the Tall rather 
sharply, and therefore, with the full consent of 
the defendants, the terms which had been 
mentioned would be consented to. He would add 
that if there had been any imputation upon Mr. 
Anderson it was now withdrawn, and with this the 
matter would end. A juror was accordingly with- 
drawn, 





LONDON UNIVERSITY DEGREES IN 
MUSIC. 





Taking a degree in music is said to be very like a 
gratuitous exhibition of oneself in the pillory. To 
get up on a pedestal, to expose one’s entire person, 
to put one’s neck through a hole and cram it round 
for general observation, requires great moral courage. 
It is a nebulous ascension in the seale of society—an 
elevation to the peak of a barren rock—and what 
for? For the satisfaction of exhibiting to everybody 
the triumph of ignorance on the part of the graduate, 
and the innocence of insolence to art on the part of 
the grantors. Mr. Crentant Porrer thinks little of 
this flannting ceremony. He thus describes the 
unmasking the novitiate on this ignominious plat- 
form for the revelation of an affected superiority in 
music:—‘ A young man sends in a scholastic exer- 
cise perfectly correct, but without the least proof of 
talent or genius. The professors of the Universities 
cannot refuse to grant the degree.” We are free to 
confess it often happens that a young man sends in 
an exercise affording no proof of talent or genius; but 
as to the scholastic acquirement—this is discernible 
only in very rare instances, and we incline to suppose 
that Mr. Porren has somewhat sacrificed the utter- 
ance of a disagreeable truth to that yearning habitual 
to this gentleman, of always saying something kind 
and complimentary. But Mr, Porrer is not quite 
right in his facts, The Professor ought to refuse the 
degree, or rather his certificate for the degree, where 
no University education has been bestowed on the 
aspirant to the degree, A degree is supposed to be 
the result of comparison between states and con- 
ditions of learning, and surely in places where there 
is no education offered, no progress cared for, and no 
real stand-point marked out, no degrees can be 
given with any sense of propriety. The giving an 
honorary degree for work done in corroboration of 
the esteem of the general public is a proper and 
graceful act on the part of the Universities. To do 
this in some instances is a duty—due to the recipient 
and to the public—and in some rare and singular 
cases an honour. It would have been delightful to 
remember that Oxford had sent Beernoven its high- 
est diploma in return for his most religious of all 
masses ; that Cambridge had made a Mvs. Doc. of 
Menpetssoun in return for the composition of his 
noble anthems for which he neyer received the price 





of ink, and oil, and paper, and time consumed in 
copying them. But Oxford declines to honour man- 
hood in music, and holds out a bawble to its illegiti- 
mate offspring. j 

These remarks have been occasioned by the fuss 
that has arisen touching the giving of musical de- 
grees in the London University. There has been 
much agitation, much turmoil, and letters of ad- 
vice and for advice have been issued to the heads 
and tails of the profession, and much ink has been 
spilled in inditing gratuitous response. The August 
Senate is in a state of nonplus. A thinks a 
London musical degree desirable because it is 
a degree. B decides the contrary. C says “ give 
the degree, but any other way than that of Oxford 
or Cambridge.” D is of opinion that no way 
is so good as Oxford. E declares for a Court 
of Examiners after the fashion of the Apothecaries 
Company. F for the fiat of some great oracle. G 
has no faith in examinations. H is for exhibition— 
playing and singing. I is for a cheap doctorate. K 
fora dearone. The consultations have ended. The 
prescriptions have been written and signed. But 
nobody, it seems, has asked the question ‘‘ What has 
the London University to do with music?” 

This University ignores an order in worship, and 
therefore virtually ignores music, and has no base 
for its operations. Worship-music is the fundus of 
all musical art; once ignore the chant, the Canto- 
fermo, and the choral, it is perfect nonsense to talk 
of a doctorate in music. This University despises 
music, for it refuses to acknowledge the fact, cheer- 
fully and gratefully admitted by all the great com- 
posers, that music was given to this world, primarily 
for the honour of Gop. There is no best in music, 
there is nothing full great in music~unless it deals 
with the supernatural—with the mysteries of re- 
ligion. 

Before this University can with any conscience 
concern itself in the welfare and progress of music 
and its professors, it must have its own chapel, and 
demonstrate to the world at large that it holds a 
right and reasonable sense of the importance of 
music in this world as the only medium known to 
man for common acts in public worship. Without 
music in worship we should be left to either parson 
and clerk, or, what is still more miserable, a solo- 
parson ina solo-pulpit. The basis of all music is 
that which is heard in the common acts of the choir 
and congregation throughout Christendom—that is to 
say—the Cursus music and the time-honoured psalm- 
chants of the Christian world. All Academic learning 
begins with these ancient musical facts. On the Con- 
tinent, in one Academy the first step may be the 
Chant, in another the Choral, in a third the Canto- 
fermo. And in those seminaries where this law is 
broken, what becomes of the pupils? They may 
play the piano, but they will never play on the 
organ; they may write Part-songs, Cantatas, and 
Operas, but they will never write Chorals, Te Deums, 
or Oratorios. Musical degrees in the olden days 
were granted for the proper and scientific composi- 
tion of Masses and large Motets. The Masses, 
Introits, and Offertories of PaALesrrrina are each spe- 
cimens of these Academical Exercises, and these 
kind of Exercises continued in some shape or other 
until the harmonic music of the organ destroyed the 
language phrases of the Mags and Motet, Language- 
music is the highest forms of counterpoint, and 
marked with the true spirit of worship, is now up- 
realised, and almost unknown. 


The London University, in considering the ques- 
tion of Honours in Music, must first think of the 
Honours of Music, and how it happens to be in this 
world at all. There were no doctors in music de- 
stroyed with the city of Jerusalem, and there was 
no music, properly so called, elsewhere in the 
world, The worship of Curisy and the progress of 
His Kingdom have given music its real status in 
this present world of ours. 

The London University must therefore first. set 
about doing something itself for the advance of 
Christian music. It moves for music, it must be in 
a situation to say ‘‘ Come here, come into our chapel, 
and hear what we are doing for one of the greatest 
gifts of the Divine Being.”’ This being done, there will 
be a basis to work upon, And the Senate may de- 





pend upon this fact, that if a candidate for their 
degree in music can write a chant or a choral, dis. 
playing deep feeling, and perfect harmonie eombina- 
tion, that candidate will be found capable of doing all 
that may be reasonably required for the distinction 
of Mus. Doe. in the London University. And when 
this University shall have created such doctors, and 
sent them forth as missionaries for worship—music 
in this our metropolis, there will soon be an end of 
the bastard church-musit now so much in yogue, 
and it will be altogether unnecessary to take counsel 
of *‘ how to manufacture a Doctor in Music.” 








CHRISTIANITY AND THE STAGE. 





From the day of the Puritan to our own there 
has been so much of what is foolish said against 
the influence of the theatre, that it is but natural 
to expect a little folly to be said on behalf of it. 
In an argument proceeding on utterly irreconcile- 
able premises and no data at all, it is almost 
hopeless to arrive at anything like logical reason. 
ing. Whatever one side advances the other side 
denies; when one falls back on fundamental 
truths, the other contests his truths, and the 
discussion must be gone over again, de novo, 
The wayfarer on the proper side of the shield 
asserts itzis a golden shield: he on the reverse side 
maintains it is silver: neither will walk round, 
and the strife proceeds. So with every theological 
discussion which has taken place with regard to 
the stage. The religious opponents of the drama 
have all along denied the slightest psychical good 
to be obtained from what the drama teaches—at 
least in its represented form. They will concede 
the beneficial influence of a great play, as of a 
great poem; but then the play must be read 
privately. Acted in the theatre it becomes 
tainted with the iniquity indigenous to the 
theatre. There is, in their eyes, some native 
corruption associated with benches and gaslight, 
with oranges and nuts and the people who consume 
them: which corruption sullies any pure soul that 
may stray within the doors. It would be hard to 
say wherein this evil consists. It is notin the 
benches and the platform, for Exeter Hall has 
these. It is not in the refreshments certainly, 
for these flourish at the innocuous tea-meeting. 
It is scarcely in the idea of people assuming a 
character not their own, for thisis done in oratorios; 
nay stage-opponents will even tolerate acting 
charades. It cannot be in the simulation of the 
scene—tke cheating of the senses into a belief 
that something is happening which actually has 
no existence; for this so-to-speak deceit is an 
attribute of every fictitious story, tale or narrative; 
and religious people allow anecdotes, even in 
sermons. It is rather—and herein is the chief 
argument of theatre-haters —that a stage-play 
gives occasion for a number of thoughtless, in- 
different, or even depraved people to assemble, 
and provides them amusement which contains no 
reference to their eternal destiny. 

An argument of which this is the whole gist, is, 
it is needless to say, a very incomplete one. If 
the absence of spiritual instruction were the chief 
objection to the stage, the same censure must 
equally apply to a thousand other purposes in 
life. A political meeting calls together a number 
of thoughtless or depraved people (among the 
earnest ones), who are kept for some hours with- 
out hearing anything of salvation. For the same 
reason the Stock Exchange is. a wicked place, A 
picnic in the country must equally be a trap to 
ensnare souls. Croquét is replete with abomina- 
tion. Nay, we are not sure but that a meeting of 
the British Association affords an opportunity for 
the enemy of man; for here be much time taken 
up with discussion of various matters, and amuse- 
ment too, such as it, is, but little reference to the 
truths of immortality. 

Yet poor as this reason of the Snemy is, it is 
fallacious. Who shall say that the lessons con- 
veyed by the stage are not psychically beneficent ? 
That they are in most cases morally good, even 
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the opponents of the theatre will not deny. That 
the triumph of the virtuous principle over the 
evil principle is constantly established, together 
with the eulogy of what is true and beautiful on 
earth and the eloquent, forcible, or caustic de- 
nunciation of what is false, mean, violent and 
hypocritical, is likewise undeniable. Can a 
number of human beings, having their unbiassed 
instincts to guide them, be brought together night 
. after night to hear these lessons preached, con- 
yeyed ina guise which allures them and sends 
them away satisfied with precept and preacher ; 
and not be beneficially influenced? If so, then 
are churches vain. Yet the temples of the drama 
appeal to those whom even the churches do not 
reach. In such a light the theatre is the church’s 
complement, not its antagonist, 

But they who denounce the stage from the 
pulpit, disregarding this and every other favour- 
able view, go over the same ground of generalities 
and insist on the same abstract evil. It would be 
hard if they had it all their own way with the 
texts,—if some of the texts could not be used on 
the other side and with equal want of logic. Ac- 
cordingly, we have before us a little pamphlet, 
entitled “The Stage and Christianity Reconciled ; 
the simple story of the real troubles and expe- 
rience of an Inquirer after Truth.” The author, 
who is stated to be a Lady Amateur Actress of 
Manchester, has apparently decided on meeting 
the anti-theatrical party on their own grounds, 
namely, the use of irrelevant quotations from 
Scripture. She cites passages from the Sermon 
on the Mount with as little effect on behalf of the 
stage as her antagonists do againstit. The truth 
is that abstract texts will never decide a dis- 
puted case like the present, for the simple reason 
that to apply a text you must beg the whole ques- 
tion. Tosay that “ Blessed are the pure in heart” 
reconciles an inquirer with the drama, is no more 
logical than to say that “ Depart from the ways 
of evil men” conveys a philippic against it. In 
one case you assume that actors are the pure in 
heart; in the other that they are ovil men. 
Neither quotation is to the point. In this manner 
the citer no more reconciles Christianity with the 
stage than he reconciles it with the electric tele- 
graph. To generalise thus is not to argue. 

The writer of the pamphlet, by her own confes. 
sion, was a rather hysterical lady who went about 
from one sect to another “seeking after truth.” 
From the Established Church she wandered to the 
Independents, thence ranged through the various 
denominations of Dissenters until she came to the 
Unitarians, all the time alternating between a 
love for the theatre and a fear of perdition. Ulti- 
mately she opened her Bible and came upon the 
Sermon on the Mount, which immediately justi- 
fied the stage and set her right. This is the ex- 
perience which she puts into print to guide other 
vacillating and illogical souls. We can hardly 
desire that many will be found so deficient in rea, 
soning power as to benefit by “experience” like 
this. Hyperbole such as—“‘If Hexen Favcrr is 
going to hell I would rather follow her there than 
ascend with the ministers to heaven” can hardly 
be said to advance a cause. It rather gives a 
point to the enemy. It is an extravagant way of 
saying that because one follower of a system is 
good the whole system is good, and the opponents 
of the stage deduct, with equal cogency, the bad- 
ness of the whole system from the imperfect lives 
of some of its supporters, 

Much better argument is the story told of 
Cuartes Kempiz. When giving his readings of 
SHAKESPEARE in the North of England, Kemsir 
was introduced to a dissenting minister named 
Hamitton, who addressed him thus: —‘“ Mr. 
Kemstz, though I abominate the stage, and think 
the playhouse a school of vice, yet I am a patron 

of SuakgsPeaRE in my social hours, and I am 
glad to have an opportunity of paying my pepper- 
corn of respect to a gentleman who like yourself 
has maintained his respectability in an immoral 
profession.” A frown lowered on KemBux’s brow 


was the actor’s answer :—“ Sir, in almost every 
profession, not excluding your own, men have so 
sinned as to sacrifice their lives to the offended 
laws of their country; but, sir, as regards the 
profession which I have the hon®ur to represent, 
it is a known fact that no actor has yet been sen- 
tenced to death or suspended on the gallows.” 
This point, so much the more telling at a time 
when no Booru had by a single instance disgraced 
his calling, is more potent than all the irrelevancies 
of texts. The truth, as in most cases, lies between 
two extremes; the drama is not wholly an agent 
of evil, nor can its warmest supporters claim for it 
more than the good which lies in its power to do, 
Rightly used, like poetry, like music, like painting, 
like fiction, like everything that appeals to man’s 
senses (and the use of sensuous imagery He who 
spoke in parables knew), it can be made to 
stimulate those moral perceptions which lie dor- 
mant in us, and which need some healthy excita- 
tion to make them fructify. In this manner it 
may administer to the greatest and final end—the 
salvation of man. But it can only act in its 
sphere. To assume more for it, is to confound 
cause with effect—to arrogate for one of the many 
measures tending to the great end, the infinite 
grandeur of the whole. 








A NEW PIANIST, 





For the last month or six weeks the Parisian 
art-journals have been full of a new pianist, whose 
youth, beauty, adventurous career, and undoubted 
talent have made a strong impression on our neigh- 
bours. Mdlle. Terestra Carrenois alittle Spanish- 
American artist of twelve years, and very pretty. 
“ All is strange about her,” says L’ Univers Illustré, 
“her face, her talent, her character. Imagine 
Gortur’s Mignon dreaming in the land of orange- 
trees; an original beauty, at the same time proud 
and sweet, a pensive brow, a dark and deep eye, 
waves of brown hair falling on graceful shoulders 
tinged with the sun of Venezuela.” In fact, the 
poetry of our contemporary apart, the Seiiorita, 
who is now in London, possesses remarkable 
beauty, and is no less rarely endowed with musical 
talent—we may say with musical genius. All 
schools are familiar to her; her mechanism is 
excellent, her touch will be perfect with very 
little more experience. 

The history of Seiorita Carrmno may be 
summarised as follows: — She is the daughter 
of an ex-minister of finance of the Venezuelan 
republic; was born at Caracas, the capital, 
the 22nd December, 1853. Commencing the 
study of the pianoforte at the age of six 
years, under the direction of her father, who had 
been a pianist in his youth, she soon manifested 
an extraordinary aptitude, and by the age of 
eight won considerable praise by her familiarity 
with BeeTHOvEN, MEenpELssouN, THALBERG, and 
Prupvent. At that age sho left Venezuela with 
her father from political causes, and sought New 
York. There she obtained a hearing from 
GoTTSCHALK, who was so charmed with TEermsiTa 
that he at once set to work to finish her. She gave 
seven concerts in New York before enthusiastic 
audiences in the now-destroyed Academy of 
Music. Thence to Boston, in which critical city 
she was aided by the Philharmonic Society to 
play a caprice of Mendelssohn’s, and executed it, 
accompanied by an orchestra composed of fifty- 
five German professors. The President of the 
Society forthwith awarded her a gold medal, with 
an inscription setting forth that it was offered in 
homage to her genius. Another gold medal was 
offered her by what Orpwevus C. Kerr sarcas- 
tically terms the Women of America. This was 
in 1863. 

Inthe same year Teresita went to Havana with 
strongrecommendationsfrom GorrscHaLk, and was 
enthusiastically received. Her parents deciding to 
exhibit her in Europe, embarked from New York 
on board the “ City of Washington”’ for Liverpool. 





as these words were pompously enunciated, This 


The steamer had hardly got ovt of port when 





she ran on a bank, but was got off, and proceeded 

on her way with 250 passengers. The second 

day of the voyage, however, the “City of Washing- 

ton” cracked her boiler: therefore the sails were 

hoisted and she had to run before the wind with- 

out steam. The seventh day, encountering wind, 

she lost her rudder, and drifted about the ocean 

utterly helpless for twelve days. At last the un- 

fortunate steamer was spoken by a vessel, the 

“ Propontis,” the captain of which took the 250 

passengers on board, but could not take their 

luggage, so each person left the “City of Washing- 

ton” with the clothes he stood in. Even whenon 
board the “ Propontis” the young Terresrra’s 
troubles were not over; for this latter steamer 
had also suffered in her machinery, and had to 
depend on her sails alone; and the addition of 
250 passengers compelled the captain to allowance 
their food. 

At last Mdlle. Carreno and the rest reached 
Liverpool. She did not perform there, but 
proceeded straight to Paris, where, as we have 
stated, the highest laudation has greeted her. 
“You are a great pianist,” said Rosstnz to her, 
“and as I suppose you will be off to England to 
put your talents to good account during the sea- 
son, I will give you letters of recommendation.” 
These she has received, couched in the following 
strong terms:—‘ First of all, allow me to say I 
“am not in the habit of recommending mediocri- 
“ties. The bearer of this note (Trresrra 
“ CARRENO) whom nature has endowed with all 
“her gifts, is a charming pianist, and a pupil of 
“the celebrated GorrscuaLk. She comes to 
* London to show her talents and win the ad- 
“ miration she deserves. She is accompanied by 
“her distinguished parents. Trrxsrra will stand 
* in need of support in your vast metropolis, and 
“T crave your powerful assistance in behalf of 
* this already celebrated artist—notwithstanding 
the overflow of pianists that we have had from 
“all parts of the world—she has excited great 
‘admiration in Paris, Trusting you will receive 
“her kindly, I beg you to rely on the gratitude of 
‘your obedient servant, G, Rossrni.’’ 

Liszt has congratulated her, Jazty and PLantEr 
warmly applauded her. She is now in town; and 
we are personally able, from having heard her, to 
add our testimony to the important evidence in 
herfavour. Malle. 'Terusrra CargEno only wants 
a hearing to create an extraordinary sensation. No 
doubt—so many entrepreneurs are looking out for 
novelties—that opportunity will not be long forthe 
coming. 

SEES 


FRANCE, 





Panis, June 20th. 

I always like to get over the saddest part of my 
letter at once; so I commence with the announce- 
ment of the death of Méry, one of our most popular 
romanciers and poets, and whose name, as author of 
“Eva,” “La Guerre de Nizam,” &e., must be 
familiar to most of your readers. Méry was born at 
Marseilles in 1798. ‘We hear of him as an enthu- 
siastic partisan of the Bonaparte dynasty; and a 
violent satire against the Bourbons published by him 
in 1820 gave him the honours of martyrdom, and he 
was condemned to fifteen months’ imprisonment, 
Shortly after he came to Paris, and became 
intimately acquainted with Barthelemy, Victor Hugo, 
and Armand Carrel. After a certain number of 
years marked by the usual vicissitudes which seem 
to belong de droit to the life of a littérateur, Méry at 
last took a firm stand: his reputation was made, and 
the success of his works (written under the influence 
of the “novel” or ‘ romantisme" fever which broke 
out towards 1880), served to ‘confirm it. Amongst 
the best of these, ‘‘ André Chenier,” ‘ La Floride," 
‘“‘La Guerre du Nizam," and, above all, “ Bva’ 
deserve special mention. Méry possessed more 
esprit than sentiment, more imagination than real 
gorce and a greater share of humour than of solid 
acquirements. He was a most agreeable companion: 





his conversation (like his writings) was as varied 
land brilliant as the many coloured and tinselled 
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dress of a harlequin. His talent for making verses 
was something remarkable: he could improvise an 
entire act of a tragedy in a séance of an hour. His 
theatrical essays were not generally snecessful, but, 
as the colloborateur of Felicien David in ‘ [ercu- 
laneum,” and of Verdi in the future ‘* Don Carlos,” 
the fate of which he unfortunately has not lived to 
see, he has a right to mention in these columns, and 
80 I send you this brief sketch of his life. 

If the political horizon is stormy the theatrical 
ditto follows its example. The Assemblée Générale 
des Auteurs et Compositeurs Dramatiques was held 
about a week or ten days back. A great many of its 
think that the manner in which the 
“droits d'auteurs” are distributed at the Opera 
Comique merits some consideration. 
the “droits” 
or the * 
cent. on the gro 


members 


For instance, 
of a modern piece, like * Fior d’ Aliza” 
Voyage en Chine” amount to nearly 15 per 
while Hérold’s “ Zampa,” 


and the works of other defunct composers only costs 


4 rece ipt i, 


half as much. The consequence is that, as a 
theatre is an enxtreprise industrielle, the managers 
do all they can to work the ancient repertoire, 


and give as economical a performance as they can. 
Sut this system does not suit the ardent youths of 
from forty-five to fifty or sixty something, who are 
still “waiting for their turn’; and 
mission proposes that an invariable tariff of twelve 
per cent. shall be fixed upon “ whatever the 
may be.” The and the 
gain by this, for the 


so the com- 


piece 
composers public will cer- 
repertoire will not be 
confined to two or three pir ces, and young authors 
will have a better chance of getting a hearing. And 
if the same system were applied to the Lyrique, I 
think it would do good there as well. Something 
better might be done than original one act pieces and 
translations. If Mozart's heirs received their fixed 
rights of so much per cent., perhaps the managers 
of theatres would look out for a new composer, who 
might perhaps become a‘ Mozart” in his turn, and 
we should no longer be exposed to listen to “ Le 
Sorcier,” not to be feared, 
the theatre no one knows how); and 


tainly 


(who is and who entered 
, instead of M. 
Barbier giving us his worst libretto, we should have 
had a better book for the musie of M. Hector 
Salomon, the composer of “ Les Dragées de Suzette.” 
The piece is too idiotic to recount, but the music 
gives proof of more energy and originality then we 
find generally in a débutant. A neatly written over- 
ture, a romance in 8-4 time allegretto, well sung by 
Malle. Tual, a trio, yhrase in the 
finale, show that our young musician has worked in 
a conscientious manner, and has * quelque chose”? in 


and a charming 


the way of talent on which to count when he gets a 
good livret. At the same theatre ‘“ Don 
draws good houses, and ** Les Joyeuses Commeres de 
Windsor” are still given with success. (Nore.— 
Messrs. Boosey and Co, are said to have paid a large 
sum for the right of publication in England). But 
** Revenons & nos moutons: I was mentioning the 
stormy indications of the dramatic barometer. We 
have a writing) between MM. Dion 
Boucicault and Brisebarre in connection with “ Arrah 
na Pogue” or * Jean la Poste,” call it as you will. 
M. Brisebarre had announced at a reunion of the 
Société des Auteurs that M. Boucicault had sent a 
circular, dated London, 1861, in which he stated that 
the stage direction of the Adelphi would be carried 
on by him in future, and that the “droits” of 
French dramatists would be the object of his peculiar 


Juan 


scene (in 


care. He complains that M. Boucicault took a piece 
of his—** Lee Pauvres de Paris,” 1 think—and trans- 
lated it; and that upon applying to him for the 


rights he had guaranteed, M. Boucicault politely 
sent him from London an order for two places 
to come and see the piece if he thought fit. All 
this M. Boucieatilt completely denies in a letter 
two columns in length, inserted in “ Le Soleil,” 
and to which I shall have occasion to allude when 
the “incident ” will be “wvidé.””. Mdme. Penco, too, 
has still held up against the procés she had with M. 
Bagier, and M. Bagier has followed suit. After all 
kinds of appeals, &e., pertaining to these law affairs, 
M. Bagier has succeeded in getting the sum of 
dommages et intéréts reduced from ten to three 
thousand francs. Then came Malle. Grossi, the 
prima donna contralto, who wanted to fall sick; 


but that useful gentleman the docteur attitré of the 
theatre really “‘ could not see it.” Hence another 
action in which M. Bagier was completely successful. 
Monsieur,, that we cannot say that 
‘ Tout est pour le mieux dans le meilleur des mondes.” 
Other affairs are on the tapis, with which I mean to 
‘*‘ entertain you shortly ;’ and, in the hope of having 
some horrible tale to recount to you soon, I say, 
good-night—adieu—bon soir. 


You see, cher 





GAUNTLETT vr. MARCHMONT. 





This was an action ‘at the Court of Common 
Pleas, on June 8th, before Master Gordon, to 
recover compensation in damages for illegal dis- 
charge of plaintiff as choirmaster and organist 
to defendant under a written agreement. De- 
fendant, as a clerk in holy orders, and Incumbent 
of Christ Church, Elgin Road, engaged the plaintiff 
for a term of three years, at a money salary certain, 
the plaintiff not to charge any fee for composition 
or arrangement of music, and to have its sole 
custody and copyright. There was a clause in 
pencil to the effect that the plaintiff was to continue 
the use of all musie¢ at present in use in the church, 
and not to alter or re-arrange any such music 
without permission of the defendant. This clause it 
was alleged was not in the agreement when signed. 
The breach of agreement complained of was the 
dismissal set forth in the following letter, dated 
Saturday, March 3rd, 1866. ‘* My dear Sir, in con- 
sequence of your from the service this 
morning, as also that of your deputy, I give you 
notice that I shall rely upon this breach of the 
agreement between us to dismiss you from your 
offices, and forthwith to appoint a person in your 
stead to fulfil the duties of the said offices for the 
future. I remain, my dear sir, yours faithfully, 
Henry Marchmont.” Mr, Paget as counsel for the de- 
fendant, submitted that the default was a substantial 
breach, whilst Mr. Hall as counsel for the plaintiff per 
contra, averred that business in life could not go on 
if important agreements of responsibility and time 
could be ayoide 1 by a default which was never con- 
templated, and in fact had been provided against. 
The plaintiff was ill, and his deputy had overslept 
himself, 

The master ruled there had been no breach of the 
agreement on the plaintiff's part in this respect, and 
that he had good cause of action. 

The plaintiff had also declared for damages 
arising from the loss of the sale of his copyright 
music. The money stipend, he contended, was no 
compensation for six or seven hundred attendances 
during the year, and that the advantage arising 
from the introduction and continued performance of 
his copyright musie in publie service was in the 
nature of an advertisement, and that had he not 
this liberty and this prospect he would not have 
taken the appointment. After hearing counsel on 
both sides on this point the master ruled that, in his 
opinion, the damage was too remote. 

The case now resolved itself into a simple question 
of damages for the illegal dismissal. The defendant 
had not pleaded, but had made an affidavit, in which 
he had brought forward all possible defences in as 
many imagined breaches of the agreement on the 
part of the plaintiff. The master decided against 
them all. 

To save expenses of witnesses he proposed to read 
the briefs and assess the damages from his perusal 
of the respective cases given to counsel. To this the 
plaintiff consented, but the defendant declined. The 
master then suggested deciding without perusal of 
the briefs. The plaintiff thereupon agreed to this ar- 
rangement ; the defendant, however, declined, but 
ultimately acceded to the proposition 

‘The arbitrator found as damages £26 5s. The 
plaintiff to recover costs of cause and reference. 
The defendant to bear his own costs. 


absence 





BREAD AND A STONE. 


To the Editor of The Orchestra. 
Sir.—It may be interesting to you and your 
readers to be made acquainted with an early 


excellent article, “ Posthumous pier oe ” you 
attribute to Jerrold. The following lines were 
written by Samuel Wesley on the erection of a 
monument to the memory of the author of 
“ Hudibras,” which did not occur till a.p. 1721, 
nearly fifty years after his death. 

‘*While Butler, needy wretch, was yet alive, 

No generous patron would a dinner give ; 

See him, when starved to death, and turned to dust, 

Presented with a monumental bust. 

The poet’s fate is here in emblem shown ; 

He asked for bread and he received a stone.” 
Vide “Literature of Society” by Grace Wharton, 
—Yours obediently, . 0. 8. 


DEFICIENT PARTS. 





To the Editor of The Orchestra. 
Srr,—Can you tell me the reason why Messrs, 
Boosey and Sons decline to sell extra copies of any 
part, such as first or second violins, in their band 
music? Would it not be to their interest to offer 
this simple accommodation to the musical public ; 
and could there be any possible difficulty in striking 
off an extra number of copies to meet the greater 
demand ? 

Can you also inform me why the young noblemen 
who condescend to stand behind their counter show 
so aristocratic an indifference to your wishes as a 
customer, and make you feel so bitterly your intel- 
lectual as well as social inferiority ? 
I remain your obedient servant, 

An AMATEUR. 





FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 








JUNE. 

Saturday, 23rd. 

Rose Show, Crystal Palace. 

Dowager Lady Shelley’s afternoon party. 

Mrs. Schuster’s garden féte at Roehampton. 

Review of Volunteers in Hyde Park before the Prince and 
Prineess of Wales, by the Duke of Cambridge, 

Monday, 25th. 

Madame Raby Barrett’s first Matinée Musicale at ‘Collard’ . 
Rooms. At 3 o'clock. 

Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms, At 8 o'clock. 

Mrs. Washington Hibbert’s second ball, postponed from 11th. 

Amateur afternoon concert at Lady Gomm’'s, 10, New-street, 
Spring-gardens, in aid of the fund for the Ladies’ Hospital 
in Soho-square. 

Mrs. Reginald Cocks’s dance. 

Signor and Signora Badia’s M —— at 49, Grosvenor-street. 

Tuesday, 26 

Musical Union, twenty-second Gecenes -haealh Matinée, St, 
James's Hall, at half-past 3 o'clock. 

Lady Charlotte Wataon- Taylor’s second dance. 

Herr Béringer and Herr E. Schubert’s Barwins Concert. 

Lady Louisa Douglas Pennaut’s second ball. 

Mrs. Packe Reading's ball. 

Lady Margaret Beaumont’s second ball. 

Wednesday, 27th, 

Herr Engel's third Harmonium Recital. 

State ball at Buckingham Palace. 

Mr. Benedict’s second annual grand morning concert, St. 
James’ s- 

Mrs. Malcolm Orme’s ball. 

Mr. Benedict’s 31st annual grand morning concert, St. James's 
Hall, under the patronage of his Royal Highness the 
Prince of Wales and H. R.H. the Princess of Wales, H.R H. 
the Duchess of Cambridge, and H.R.H., the Princess Mary 


Adelaide. 
Thursday, 28th. 
Horticultural Society. Rose Show 
The eighth Annual Grand Archery Meeting, Crystal Palace 
Speech day at Harrow School. 
Lady Emilie Hankey’s ball, postponed from the 15th inst. 
Mrs. Paynter's ball, ¥ 
Lady Mary Nisbet enhots nea < ae 
rites? i 

The eighth Annual Grand 2 eetin 4- i alace. 
Mr. Charjes Hallé’s sixth Soctheveh Reci ” St. James’s-hall. 

At 3 o’clock. 
Lady Howard’s first morning party, at Craven Cottage, Fulham. 
Mrs. Merest’s second musical soirée, at half. 1 ag 
The Hon, ae Whyte Melville’s ball, at t Hanover-square 


Room 
Mrs. Reber Leigh’s first ball, postponed from the 15th. 
Lady Charlotte Watson Taylor’s first ball. 

d Volunteer Revi res by ti ir Royal Highnesses th 
Grand Volunteer Review at Yor y the y: C) 

Prince of Wales and the Duke of Cambridge. 
Dowager Lady Shelley's afternoon party. 
The Countess of Derby's assembly. 

JULY. 
Monday, 2nd. 

Monday Popular Concerts, Directors’ benefit, St. James's Hall. 
Maile. Peschel and Madlle. ‘Angéle’s Morning rt. Hanover- 

square Rooms. At 8 

Tuesday, 

Musical Union, 22nd Season. sth  Matinée, St. James’s Hall. 

At half- -paat 8 o'clock. 
Mrs. John Holman Andrews’ soirée musicale d’invitation, 
Viscountess Halifax’s second dance. 
The 44th Regiment's annual dinner, at Willis’s Rooms. 
The Countess of Home’s first ball. 

Wednesday, 4th. 

Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s 
Mrs. O’Neill’s concert, 19, Belgrave-square, 
Countess Fitzwilliam’s asssembly. 
Last grand opera concert of the Season at the Royal Italian 


Le 


Rooms. 





edition of the pungent satire, which, in your 





Covent-garden. 
Sir Clind and Miss Scott’s second ball, 
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NEW COMIC SONGS, 
SUNG EVERYWHERE. 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Fooziz-Um.” 


Price 3s. 








ADUMBRATIVE DisquisiITiON BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the | 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty | 
neither trivial nor’ light in character. It was at this post that | 
he met with the adventure which forms the subject of his | 
narration. One evening, pursuing his nautical or Nore-tical | 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- | 
ed; also with the fate of our hero’s two sisters, who appear to | 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The | 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ‘un. 








CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Deseribing how ‘‘ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
Low he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance ana his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries, BrioGRAPHICAL NoTE: The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinalian entitled LL., a fluid two 
ell known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her S:; sire; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s condact 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion, 


ee 


‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 


James Bull, whose make-up as an Israelite of the old clo’ type 
ly ren- 
dered; it kept the audience in a perpetual titter, and was 


was complete. The burlesque song was very 
encored,”—Staffordshire Sentinel. 


The New Comie Song by the Author o 


NOW PUBLISHED. 


_——_—— 


Price 3s. 


ac) 


‘¢ Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 


T would I were Lord Mayor! 


3eing the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he served eatables and tea 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
Waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espguse Mariar Ann; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of 8. Martiu’s le Grand. How the very thought of 
8. Martin eaused a smart in his rival's breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last soupir and plunged into the soup here; how he 
thawed and resolved himself into Adieu ; how he fell a decea-sed 
victim to felo de se. Wow the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


CRAMER & Co, LIMITED, 201, Regent-strect, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
— suitable for the various kinds of writing taught in 
schools, 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham: street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London, 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 
W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired. taken in exchange, &c. 





RAUDULENT TRADE MARKS.—By special 
appointment to Her Late Leow a | the Queen Dowager. 

Mr. J. R GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 


VOUSDEN’S POPULAR SONGS. 


An nnnAnnnnnens* 


MAN, KNOW THYSELF, 
CONTENTMENT OF MIND, 

’'VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED. 








Paice 2s, 6d. Eacn. Post free for Fifleen Stamps. 


CRAMER & CO,, 





NATIONAL MUSIC. 


HAPPELL'S (W.) Porutarn Mvuste or THE 
OLDEN Tink: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren, In 2 Vola Royal 
S8vo, price 42s. Or in Seventeen parts, each 3s. y 


HAPPELL'S (W.) OLp Eneusn Drrrres, 
Selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, tine edition, 4to, 10s, 6d. Ditto, half ,bound 
morocco, gilt edges, 15s 7 


\ OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Frxtay Duy, T.M. Moonie, J.T. 
Surexne, and H. BE Disviy. In three volumes, cloth, 2a, or 
the three in one, half-bound, gilt edges, 21s, and 25s. ; clegant 
bindings, full bound moroecoo, 8is. 6d. 85s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronge Farquaark Grauame, 
Author of the article ‘ Music” in the seventh edition of the 
** Encylopedia Brittanica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farquaar Guaname, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys oe arvangetl as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel, 


\ OORE'’S TRISH MELODIES, — With New 
1 Symphonies and Accompaniments, and Edited by @. A. 
MACFARREN, In one volume, full Music Size, 218, ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, Regent-street. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE, 





8. d, 

Ce que je Veux,” “The Wish” .,percccccccecersers 8 0 
cd, i ee er a 
OF ee PEE oc aa. e as abe 60 oe te eaeaene 26 
Fe os Take LY edie ete. 
** Bot Marre.” 00 isisicots oc cdiccidsbe send vojnohdede 1: 1@ 
0 

0 


“When Twilight Shades” ...cccccsscecsserectecee 8 
* Willow by the Wave” 3 


Cramer & Co, Limited, 201, Regent Street. 





For Four Voices and Piano, to English Words, 
T ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s, Crown 8vo., cloth, gilt edged, 
Cramer & Co., Nispet & Co., and Haminrox & Co, 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





ocr 
of 


RORY OF THE GLEN. Song wu 
Sung by Miss Louisa Pyne, 


FROM FAR O’ER THE SEAS. Irish 
Ee eee. a ictrimtiskeduasiutnaa Oe 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
CuO EER, Bad, Cee @ 





Caauen & Co, Limited, 201, Regent-street. 





THE REGENT PRESS, 
65, Kuva-staget, ReGEnt-sTAset. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show B: 5 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books, 


Communications addressed to Mr. J, Switrt, as above, 
will receive immediate attention, 





HE SYLVAN ECHO. A very pleasing echo 
song by Masiss. Price 3s. 
Caamen & Co, Limited, 201, Regant-street, 





[HOMAS BERT, BOOKSPL LE 
fully to t an inspection 
SIVE S{OCK OF BOOKS in all departinen 


BP 


ts of Literat 
Catalogue of which will be sent on receipt of a 


: 
5 








CRAMER & CO, LIMITED, 201, Regent Street, W. | 15, Westmoreland-street, Dublin, & 201, Regent-street, London. 





Address, 15, Coxpcit-srazzzt, Boxp-etazst, 
Libraries and small collections of books 
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CRAM ER’S 





GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 
This New System is offered to the Public under the following 


limitations, viz. :— 


(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 


(3.) One 


currency of 


Copy only of each Piece 


a Subscription. 


can be furnished during _ the 


(4.) Music selected by Subscribers cannot be exchanged or returned. 


_ N.B—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s. if the Music be sent by post; payable in advance. 


—— oe 





RAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Cempositions, 
Vocal and lnstoumentel All sent at half-price. 


(Foe AND GRAY, GOUNOD. 3s. 
HAtvEsr CAROL. For Pianoforte. NOLLET. 
4 ai 

pe FREE LANCE. 


Song. 


~LINDPAINTER. 3s. 
O SALUTARIS. Chorus. GOUNOD. 3s. — 
AY® VERUM. Chorus. GOUNOD. 38. — 
GILVERY LIGHT. Serenade. OFFENBACH. 


Sacred Drama. GOUNOD. Voice 
_and Piano complete, 5s. net. 
\{ BPtLe DRUM SCHOTTISCHE. 
GODFREY. Solo or Duet, 4s. 
fPOxOPHOLITE POLKA-MAZURKA. 
. OFFENBACH. Solo or Duet, 4s. 
WHEN JOHNNY COMES MARCHING 
HOME. ‘The popular Song. 3s. 


rpoBlas. — 


| 2 EAUTIFUL ISLE OF THE SEA. 
wn ___ THOMAS. _ 3s, lay od b 
nae MAN AT THE NORE. ARTHOR 
LLOYD'S New Song. _ 8s. el 
4 oe “MARINER'S — DAUGHTER. ~~ Cavatina. 
BORDESK. areas 

~ NOLLET. 4s, 


Os RICE VILLAGEOIS. — 
_. THE RAGI 


1. | Quadrille ‘on Popular Airs. 
© AL LOOTT 


N ORA. “New Valse. “GODFREY. ~ (On 
“Tara's Halls.” Solo or Duet, 4: a oot 
AVILD SINGING ‘BEFORE SAUL. In bD, 

’, and B. BORDESE. 8s. 


yom wALTE. . METRA. 4s. 
4 





N®™ “ALL L FORGOT! | Song. CH, LORET. 





“AZZA LADR < Petite Fantaisie. 
_CROISEZ. 2s, 6d. 
TY BARBIERE. ‘Petite ) antaisie. CROISEZ. 








ANY VAisE. LEVY. ds. 
Waveney. | Scotch Fantaisie. BERGER. 





Pan 








I "ECLAIR. Petite Fantaisie. CROISEZ. 

P . 

F LAUTO MAGICO. Petite Fantaisie 

i BERNHOFF. 2s. 6d. 

PURITANL Petite Fantaisie. CROISEZ. 
2s. 6d 


N OISE. Petite Fantaisie. CROISEZ. 2s. 6d- 





——_—— WELCOME HOME. Vocal duet 
MACFARREN. 3s. 


i IS MAY. Part-song. MACFARREN. 3s. 








R° ME TO SLEEP. Song. J. BARNETT. 
8s. 


|. Spee 


SONNAMBULA. a duet. DE VILBAC. 





Idyll pour Piano. SEELING. 3s. 








rpPOUsOURS A TOL fever FELDER. 3s. 





JPEORENCE. Valse. C. GODFREY. 4s. 





}4 ATHER OF. BS . GH'TS! Sacred Song. 
LACE. 33s. 

M+*: -FAIR GRLOP- C. GODFREY, 4s. 

(jouatLY Dove. 


L* BACCHANTE, Piano. 








Ballad. GOUNOD. 3s. 
NOLLET,. 3s. 








THE ISLES. 
C, GODFREY. 4s. 


I ILIAN. Valse. CALLCOTT. 4s. 
4d 


UEEN OF Quadrille. 











THE MUSKETEER. Song. MEMBREE. 3s. 
Quadrille. 





QOEPHEE AUX ENFERS, 
STRAUS. 4s. 


M ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 63. 





A DEbalbA DE BEETHOVEN. ~ Duo for 


Piano and Harmonium. FRELON. 6s. 


O “KAFOOZLEUM : ‘The Great Conie Song. 








CeROOL. .t vos 
mt to AND EXPRESSION. MM. NOLLET 


128. 


M’ ‘ODERN en 





yan. Vocal Valse, in C and B. ARDITI. 3s 


) imme Arditi’s Valse, arranged for dancing 
by GODFREY. 4s, 


Buz « GALOP. F. DAWSON. 4s. 


ALSE:PAR CHOPIN. Duet for 
Harmonium and Piano. FRELON. 6s. 


QTUDIES FOR STYLES. Part I. of the above 
8s 


TUDIES FOR EXPRESSION. Part II. of 
the above 8s. 


OUVENIR DE ST. LEONARDS. Polka 
FELDER, 8s. 


N ASSACRE OF MACPHERSON, 
Song. BON GAULTIER. 8s. 


Bovavet of AIRS on GOUNOD’S “TRENE.. 


CRAMER. 65s. 
ooranas DE BATH. Polka. FELDER. 
Bs. 




















Comic 








A BICHE AU_ BOTS. 
BERNSDORFF. 33. 


Rae= WINE LANCERS. CG. GODFREY. 


Piano. 





ANS LES NUAGES. Reverie. ASCHER. 
4s. 
Beara. Carol. Solo, 3s.; Chorus, 4s. 
GOUNOD. 


BABzLor's WAVE, Solo, 3s.; Chuors, 4s 
GOUNOD, 








Post HORN SONG. KG@NIG. 33. © 





100° PSALM (LUTHER’S). For Piano. 


SURENNE. 3s. 


U™ NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI 


Vien NESE LAN wme' WALLERSTEIN. 
AY BORD _- i “RUISSEAU. Idyll. 
3s. 




















~f h ERRILY, aR. Tia THE SNOW. 


Part-Song. HATTON, 38. 
'T ADY OF en met Piano. FELDER. 
A 








| IFE’S CURFEW BELL. ARDITI. 3s. 





oa FIELDS oF —— Sacred Song. 





All the above may be obtained under the Guinea Subscription. 
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28 GUINEA PIANETTE, ia Rofewood or Walnut - - - - 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 


RAMER & CO. LIMITED 


“SET ON HIRE the following Pianofortes for THREE YEARS, after which, and wrrnout 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer 


10 Guineas per annum, 
15 Guineas per anoum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame’ fyftem. 


a 





= 


— ~ 





WVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 


oneom 





QUARTERLY PAYMENTS IN ADVANCE. 





~~. 


Ramer'’s SIANOFORTE AE ALLERY 


(Fae he Tecargest in TEX urope), 


207 & 209, REGENT STREET, 


W. 





MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


eee 





Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 


(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 


Her Excellence The Countess d’A 

His Excellency The Prince de la 

Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 

The Most Noble The Marchioness of Ailesbury. 

The Most Noble The Marchioness Townshend. 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley, 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon, The Lady Margaret Beaumont, 
The Right Hon. The Lady Emily Hankey. 

‘The Hon. Mrs. Cust, 


The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 

Mrs, Caledon Alexander, 
Mrs. Brinley Sheridan. 


— 


CRAMER & Co,.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Regznt Street, in the, fol- 
lowing variety of case and mounting, viz. — 





Guineas. 
og pee holds dake be ba Seon cebecoet seus Iam 
In Brack WaLnvr . sabb bs 00.50.0646b600000000. EO 
In Figure Waunvr.. Cede ee ener teense ee ee teen ee ee 28 
In Rosewood .......+. eenseseceee Oe 
Iv Pear Tree, TO BRSEMBLE ‘Eomr.... ce ddecedve 98 
Iv Rosgwoop, WITH ALBERT FALL......... 30 
In Burn WALNUT, with ALBERT FALL..... 34 
Ditto, with Trusses AND SHarEp Enps...... 88 
In Pottarp Oak, Ditto ........ 42 
In Marie anv Goip, ALBERT Faun, Asp > Tavesne ., « «46 
In Figunep Cepar, WITH Do. Do.........s000e008 45 
In OrtvE Woop, witm Do. Do... ...6...e000ees 46 
In Satin Woop anv Gotp, with Do, Do. ........ 48 
In ConOMANDEL AND GoLp, witH Do. Do, .....6.. 60 
In AmBoyNa AND Gop, witH Do. Do. ....... 52 


[The folding-up keyboard is fitted to any ot these 
instruments at an extra charge of Five Guineas. ] 
FOR INDIA, 


Guineds. 
In Sotip MAnoGAny, packed in Zinc and Shipped.. 46 
Ditto, with Folding-up Keyboard .4.....ssse0e005 45 





CRAMER and Co. Linttgp have been induced, from the very 
extensive popularity attained by their Prangtrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 





Mr. WALLERSTRIN, encouraged by the great success thathas 
attended his efforts Curing ee ¢€ last six Seasons, to introduce, the 
new and sterling Dance Music of the Continent, and likewise 
in conformity with the often-ex l wish of many of his ki kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively fo Music, —, a second and, 
whose repertoire will inolude the most popular English Dance 
Music of the day. 


In order to obtain the best facilities for the ior of the 
orders of his ee age Mr, WaAtieastern has established» his 
Office at the Music and Pianoforte Rooms of Messrs, Caa@ER 


& Co., 201, Regent Street, 


With the desire of affording, under the most favourable 
circumstances, an audition of the poo and best Pie a 
of the best English Com: the Messrs. Strauss, 
Lumbye, Gung’l, Fanrbach, do. Mr. Watienstsin in’ 
| eae his new repertoire at a Matinée Musicale early in 


For tanmers to any number sent to, any ° a. 
or terms, programs, &c., address Me eapeaiane 
00, Linivod Gee ga ae 


desired. Their Piaygrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever le in 
this country; and are all fitted, not with the common, but*with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


; 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. ; 





THESE PIANOFORTES may be ORDERED through 
Dealers ; but if any difficulty be experienced, CRAMER 
will forward them direct, 





THE GHIEFTAIN’S WIFE, 
“ANITA? 


BRINLEY RICHARDS. 


The Liverpool Mercury in a notice of the late 
Philharmonic Society’s Concert says :— 


“*Mr. Reeves achieved another triumph in Brinle A...-.- 
ballad ‘ The Chieftain’s Wife,’ This song is found 
and deeply primen he incident in the famous retreat of Ga it 
across the Ape’ with his beloved A oot oho 
faithful followers. His little band seattared if Puunted 
down by land and sea, he found a mamenieen ini, 


rform the last sad office of affection, and tore him: 

er unburied corpse, which was cared for by the ra 
santry of the district, who scarcely recognised, in the r 
wasted form, the great "chieftain’s in’s wi le. rthe pathos with = 
he sang _ »retty ditty could scarey S fail to gratify those 
could aj reckate a tefined vocal effort, and there was a al 
deman for the Ty ee of the ballad, with which Mr. Reeves 
readily complied mye 

«*¢ Lost Hope’ and ‘Anita’ are the titles of the new se 
both of +. oi. sung by Mr, Sims Reeves, and mee 4) 
—Morning Post, June 

“The most emg feature of the performances was tho 


re 
where Anita died from exhaustion, Garibaldt are say 19 
pea- 


singing by Mr. Si Rooaof two new songs, ‘ Lost Hope and 
‘Anita,’ set by Ms, a y ey Neher, both of which/ were 
euthusiastic y receiv red.”—The Observer, June 
5 


“A new seena, entitled ‘ Lost Hope,’ and sung LA, Mr, bims 
Reeves, was also en Mie ’ ea ~ 
ment, moreover, Was ag of tia, en 
- Anita,’ sung by Mr. Sims Pe Any a very pemutiful and ex) 
sive composition.”—/Uustrated London News, June 2th. 


“Two new songs set by the fertile genius of Mr. 7a 
Richards, both a — a ly received and 
wear auteicntly tly Pr ek ‘Hee Men hatothal wibre. ~ 

usic is sufficien ve Mr. ves 
os to emp go of voice and ¢ oe. 


sree o nanrnatened “ie Od toa 


to with the very 
of tenderness by the gif Sod intelipetuad artist 





with ite could not wonder at the un’ 
favour at ta was pesstved. “ndteretag Star, a, 
—. PRICH 3a... 
———ee 





PIANOFORIE GALLERY, 207 and 200, Regent-street. 
(The Largest in Burope, ) 


ORAMER & ©0, Limited, 201, Regent-atrect, W, 
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STANDARD WORKS. 


UNDINE, 


A Lyrical Legend, the Words by Jonn Oxexrorp, Composed hy 
JULES BENEDICT. 


; ‘‘Mark the waves that rippling play,” song, 
1¢ Baron's old castle,” song, 38.; ‘Snel hopes’ were 
2s 6d. ; the Overture, 38.; the March, 3s.; Fan 
Kune, 4s8.; ‘Mark the waves,” by Brintey 
Ricnarpes, 3s.; the Favourite Airs, by W. H. Catucort, 53.; 
“The Baron's old castle,” by W. C. Masters, 38.; various 
Arrangements as Duets, by Caticotr, Bexgvict, &c.; Chorus 
parts, separately, 28. and 3s. each. 


Complete, 21 
28. 6d; “TI 


Tnine 
tasia, by W. 


* gong 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. 


For the Pianoforte, with ‘ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT 
Handsomely bound in purple Morocco back, &c. 3 as Soles, 
£1 1s. ; a8 Duets, £188, Accompaniments complete, price 6s 
each Separately in Numbers, at 4s. each, Solos; 58, each, 
Duet. Accompaniments, Is. each, 


MOZART’S SONGS AND DUETS. 
Newly arranged and transposed into the most useful keys, 


expressly for amateurs and private perfermance, by WILLIAM 
HUTCHINS CALLGOUT 


In One Volume 


cloth), containing 18 pieces, 15s., all pub- 
lished separately 


LAYS OF GERMANY. 


Yor Two Voices. Edited and arranged by WILLIAM 
HUTCHINS CALLCOTT, 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 
“ 


4s” The best Instruments of every description for 
Sale or Ilire. 





AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
**Lendon Streets,” fantasia on popular Airs. 


* Patineurs,” 
Glissando. 


* The Cascade” and “ Saltarelle.” Each 4s, 


KUHE’'S 
** Bacchanale,” ‘‘Serenade Bohemienne,” and ‘ Marche de la 
Victoire.” Each 4s, 


KUHE'S 
“Fille du Regiment,” ‘‘ Huguenots,” 


**Sonnambula,” and 
“Norma.” Vach 4, 


BOYTON SMITH'S 
* Fern Leaves,” ‘Auld Lang Syne,” ‘‘Orphée aux Enfers.” 
Each 4s, ; and ‘‘Stabat Mater,” 6s, 
SYDNEY SMITH'S 


‘Hardy Norseman,” ‘‘ Dame Blanche,” and 
Lammermoor.” Each 3s, 


“Lucia di 


L. A. STERN'S 
‘Juanita Tarantelle,” solo oy duet; “Fairy Haunt,” galop 
brilliant. Each 4s, 


L. STERN'S 
“Slap Bang Polka,” solo or duet, each 8s. 


L. STERN'S 
“Slap Bang Galop,” solo, 8s. 





SONGS. 


J. BENEDICT. 
‘My heart the Eolian harp resembles, 2s. 6d. 
SCOTSON CLARK'S 
“Never, my child, forget to pray,” ‘‘How dear is home to 
me,” and ‘The Sea has its Pearls.” Each 2s, 


“That little word ate cairns Sanger at th 
t little word, ‘Yes !” sang by Miss Rachel at the 
" ce Full 


St. James's, Theatre, and nightly encored, Pri 
Score gratis. 


LONDON: 86, NEWGATE STREET. 
BRIGHTON: 5, NEW ROAD. 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days hefore his death. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON; 
Apams & Francts, 59, Fleet-street ; 
Simpxin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 


HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 





4 VENING DRESSES.—Black Net and Tulle. 

4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, REGENT-STREET. 
JAY'S. 





N ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 











\ ESSRS. CRAMER & CO., have lately pub- 
lished the following compositions by FRANCESCO 
BERGER. 
PIANOFORTE. 

La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber Song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book I. Fantasia on Mac- 
farren’s ‘‘She Stoops to Conquer.” 

Songs. 

Fallen Leaves (Owen Meredith), sung by Madame Berger- 
Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 
near the door, sung by Miss Poole. To an absentee (Tom 
Hood), Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adelaide KE. Procter), Thy way, not mine, O 
Lord (sacred), Lighten our darkness (sacred), Behold, I stahd 
at the door and knock (sacred). 


Vocat Concertep. 


Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto. I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 


Cramer & Co. Limited, 201, Regent-street. 





Now ready. Price 1s. 


U gpem CESAR, tragédie de Shakespeare, 
ey traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘ Epis et Bluets.” 

Londres: Rotanpt, 20, Berners-street, W. 


——, 


ON VIEW.—The ENTIRE STOCK of PIANOFORTES manu- 
factured by Messrs. D'ALMAINE and Co., comprising about 


90 perfectly new instruments, in walnut, zebra, and rosewood 
cases, 


N R. ROBINS (having sold the lease of the pre. 
mises, No. 104, New Bond-street) is directed by the Exe- 
cutors of the late T. G. Mackinlay, Esq. (D’Almaine and Co.), to 
SUBMIT to UNRESERVED COMPETITION at the Auction 
Rooms, 21, Old Bond-street (where they will be removed for the 
convenience of sale),on MONDAY next, June 25, in separate 
Lots, about NINETY PIANOFORTES, classified as royal, pic- 
colo, cottage, or microcordon, semi-cottage, and royal concert « 
also one very fine semi-grand pianoforte in rosewood case. These 
instruments exhibit all the latest improvements, are of full 
congas and powerful tone ; each is unsurpassed for beauty of 
finish and excellence of workmanship, thus sustaining the high 
reputation of the above well-known firm.—May be viewed, and 
catalogues had, at 21, Old Bond-street ; also of P. 8. Brisley, 
Esq., solicitor, 4, Pancras-lane, Cheapside; and of the Auc- 
tioneer, 5, Waterloo-place, Pall-mall, 8.W., who will forward 
the same on application. 
N.B.—The sale of the unmanufactured stock, timber, &c , will 


take place at the factory, Burwood-place, Edgware-road. Due 
notice will be given. 





HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes, For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 





NEW VOCAL STUDIES by MERCADANTE. 


s. a 
12 Melodie preparatorie al Canto drammatico, in 2 
ne cone coco Oath JF 6 
TE TR ng ka btn once picenannessabanniessin Ee 
Ditto Ditto books 3 and 4, dedicated to 
Malle. Tietjens, in 2 books.... each 7 6 
Or IRE FaB Bike c00c 00 00.00 oo 15 0 


Lamborn Cock, Appisoy, & Co., 63, New Bond-Street. 


ween eseeeee 


eee ee ewes 





ARMONIUM EXHIBITION for one week, 

at Messrs. Lamnorn Cock & Co., 63, New Bond-street. 

The Musical Public and the Profession are invited to inspect 

two of Mr. W. E Evans’ largest Harmoniums, built to private 

orders, and containing several valuable improvements never 

before introduced into the instrument. Mr. Evans will perform 
daily until 6 o’clock in the evening. 





HE “EVANS” HARMONIUMS. The 

greatest improvements ever effected in the Harmonium, 

now exhibiting for one week at Messrs. LamBorn Cock & Co.’s, 
63, New Bond-street. 





TS PATENT GENUALS, now exhibiting at 


Messrs. Lamporn Cock & Co.’s, New Bond-street. 





gg er MORLEY’S NEW WORK. 
The Journal of a London Playgoer, from 1851 to 1866, 
by Henry Morley, Professor of English Literature at University 
College, feap. 8vo, cloth 5s. 

«A soumd, healthful, and vigorous Journal of Criticism.”— 
Morning Star. 


Grorcs Routieper & Sons, The Broadway, Ludgate-hill. 





OUTLEDGE’S 64. HANDBOOKS. 
In fancy covers, price 6d. each ; postage, 1d. 
CRICKET. 30th thousand. 
CROQUET. 30th thousand. 
GYMNASTICS. 19tb thousand. 
ROWING and SAILING. 12th thousand. 
SWIMMING. 19th thousand. 


Grorce Rovriepge & Sons, The Broadway, Ludgate-hill. 





OTATOES : How to Cook aud Serve Them in 
100 Different Ways. 6d., or by post, seven stamps 


Grorce Rovriepes & Sons, The Broadway, Ludgate-hill. 





Ro: How to Cook and Serve Them in 100 
Different Ways. 6d., or by post, seven stamps. 


Gorge Rovutievcr & Sons, The Broadway, Ludgate-hill. 





No. 1, on June 16, Price 2d., with First-class Engravings 


by Nicholls, 
HE SUNDAY READER ; a Journal of 
Interest and Instruction, intended for the Family Circle 
on the Lord’s Day. 
Under the Superintendence of CANON MILLER, D.D., 
with Contributions by 
REV. P. B. POWER, M.A., formerly of Christ Church, 


Lge 
REV. ROBERT MAGUIRE, M.A., Incumbent of Clerkenwell ; 
REV. R. H. BAYNES, M.A., Author of eo “wl 
REV. JOHN PULSFORD, Author of ‘‘ Quiet Hours,” «c. 
Hall and Co. 25, Paternoster-row. 
Order of all Booksellers. 











Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais par le Chevalier de 


| Chatelain, auteur des ‘Perles d’Orient,” traducteur des 


«Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,” } 


ete., ete. 
Londres : Rotayxpt, 20, Berners-street, W. 


HE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 

exquisite flavour, promoted its sales by every means. The 

Company are now selling Assam, Cachar, eeling, &c., at 

the reduced duty—viz., from 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. 





First Prize, Leipsic Conservatorium, 1865. 
I | ORTON ©. ALLISON'S New Compositions 
for the Planoforte :— 
Le FantOéme, Etude r S4UC.... 00.005 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London; Avezxaz & Co., 86, Neate aiIBoET 66 








ce list Er free. 
Wareh , No. 9, GREAT ST. HELEN’S CHURC YARD, 
Bishopsgate. 








Printed by Gzonce Woon, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 
No. 55, King-s' square, the said a 





Golden: , 
blished by Apams & Francis, at 59 
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